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IMPERIAL PURE WHITE JADE CENSER CH'IEN LUNG 
3 This tripod censer, carved from the rare material “pai-yu,” comes from the Imperial Summer Palace collection and may now 
be seen at the Ralph M, Chait Galleries. 
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“MAJ. GEN. ERLAND F. FISH” By JOHN LAVALLE 





MAY CALENDAR 


15 Vanderbilt Avenue 





Until the 18th Flower Paintings by EULABEE DIX 


13th to 18th Annual Competition and Exhibition of the 
PRIX DE ROME in Painting and Sculpture. 


Fifth Avenue Galleries 
Until the 18th Portraits by JOHN LAVALLE. 





GRAND CENTRAL ART GALLERIES 


'ENUE , FIFTH AVENUE at 5lst STREET 
15 VANDERBILT AVENU New York City AVENUE at 51st STREE1 


Grand Central Terminal Former Union Club Building 


OPEN DAILY 9:30 A. M. TO 5:30 P. M. SATURDAY UNTIL 1 P. M. DURING MAY. CLOSED ALL DAY SUNDAY ]¢- 
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The Salons Hold 
Thirteenth Show! 
Of American Art 


Compared with the Last Show 
Some Two Hundred Paintings | 


Represent a Saving of Feet. 
But Diminution of Art 


By JANE SCHWARTZ 
Fortunately, the exhibition of the 
Spring Salons does not involve one in 
deductions as to the present status of | 
American art. The withdrawal of ninety- 
nine one-hundredths of our truly crea-| 
tive artists from this most recent roll- 
call tempts one to a little more conces- | 
sion and benevolence than would ordi- | 
narily be distributed among this family 
gathering. The list of exhibitors, see | 
bering approximately two hundred art- | 
ists, contains but a relatively small 
quota of names familiar to the exhibi- 
tion world. This initial expectation of 
amateurs gives rise to a feeling more 
than slightly akin to that rush of kindli- 
ness one feels for Einstein's violin, the 
proud canvas of one’s family doctor or | 
the piano accomplishments of 
younger sister. 


one’s | 


However, a lucky psychological twist 
prevents an almost unforgivable per- 
version of taste. Last season, the Salons | 
fared quite well from the critical point | 
of view despite the physical discomfor | 
which arose from traversing “five miles 
of art.” For, when one is allowed a} 
selection from a number of paintings 
encroaching upon the thousands, one 
must, without any concentrated effort, 
stumble upon examples which depart 
slightly from the ordinary run. But 
when the selection dwindles from thou- 
sands to hundreds, the possibilities of 
happy discoveries become proportion- 
ately Thus 
counteracted 


less. initial tolerance is 
by discouragement and 
we again return by that route which 
Nietzsche rightly maintains runs in 
complete circles. 

The fact that the committee of direc- 
tors, including such members as Brook, 
Canadé, Carroll, Faggi, Karfiol, Benton 
and Picken, is represented by eleven 
colleagues, of which none of the above 
are featured in the exhibition, gives 
rise to a strange situation, and does 
nothing to alleviate the critical strain 
when confronted by paintings such as 
these. It may undoubtedly be gathered 
from the above random discussion that 
the 1935 exhibition is greatly inferior 
to the majority of shows staged for the 
benefit of American artists; for our 
part, we can only say that despite a 
pleasant lunch, a gay mood and the 
presence of spring that the task of re- 
viewing was a most difficult one in view 
of the lack of sufficient and pliable ma- 
terial. 

Every exhibition is given a priest: 
that is, some particular piece of sculp- 
ture which by virtue of its placing 
spreads its benediction over the re- 
maining works and acts as the central 
focus. In this case, Henry Wolf’s bust 
of Franklin D. Roosevelt is the reigning 
deity, his benign countenance seeming 
to give encouragement to amateur 
talent. But not even the impressively 
idealized face of this exponent of the 
“New Deal” can reassure one whose 
interest lies in the creative rather than 
Political aspects of America today. Our 
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By DESPIAU 
This latest portrait by the sculptor has recently been acquired by the Albright Art Gallery in Buffalo from the 
Brummer Gallery. 





Russian Art Show | 
Will Open June4 | 
In London Home 


LON DON.—An exhibition of Russian 
art will be held at 1, Belgrave Square, 
the residence of Lady Zia Wernher, 
from June 4 to July 13, we learn from 


a report in The Daily Telegraph of Lon- 
don. “In its comprehensiveness and the 
research exercised in selection it will 
offer a total view of the achievement of 
the country’s artists from the Scythian 
shepherds to the designers of the mod- 
ern ballet,” the account states. “It prom- 
ises the display of a magnificent tradi- 
tion in all the forms of its expression.” 

In addition to examples of XVIIIth 
and XIXth century painting and a rep- 
resentative collection of icons, there 
will be three rooms devoted to designs 
and drawings for the ballet by all the 
leading artists in costume design and 
decoration. Among the many loans 
from the Continent and America are 
outstanding pieces of antique silver 
from the Lubovitch collection of Paris. 
Edinburgh Museum is lending its 
XVIIIth century brocades, while a silk 
bedspread, embroidered entirely by 
Catherine the Great, will be loaned by 
the Rosenburg Museum in Denmark. 
Jewels are being sent by the Princess 
Royal, Queen Maria of Roumania and 
Princess Marie of Greece, while the 
gem-studded enamel work of Faberge 
and other famous craftsmen will also 
be shown, Rare porcelain, assembled in 
Paris by Mr. Popoff, furniture, books, 
prints and coins, will complete the sur- 
vey offered by the exhibition. 

Lord Herbert is serving as chairman 
of the exhibition, with Lady Zia Wern- 
her as vice-chairman. 






















BUFFALO.—Despiau’s most recent 


portrait—a cream-white plaster bust of 


Antoinette Schulte—has been acquired 
for the permanent collection of the Al- 
bright Art Gallery, through the gift of 
Mrs. Edwin J. Weiss of Buffalo. It was 
purchased from an exhibition of orig- 
inal plasters by Despiau recently held 
in the Brummer Gallery. This superb 
work is undoubtedly one of Despiau’s 
finest portraits and is also particularly 
interesting as an example of the emi- 
nent sculptor’s latest style. 


Miss Antoinette Schulte, the subject 
portrayed, is the daughter of a well- 
known American financier and is her- 
self a painter well acquainted with Des- 
piau and other European artists. She 
sat for Despiau, at his request, in his 
country home near Biarritz; the por- 
trait being completed between June 
and September 1934. Three bronzes 
have been made of this subject—two 
going to the Schulte family, the other 
to the Luxembourg. The Albright bust 
is the original plaster, reworked and 
colored by the sculptor. 


Being over life size, the plaster has 
a monumental quality which contri- 
butes to an effect of partial idealization. 
And yet this portrait is by no means 
“abstract” in the usual modern sense. 
It is a definitely living personality. It 
seems to be possessed of an indescrib- 
ably subtle spirit—serene, yet nervous, 
slightly brooding, with every different 
effect of light conveying an impression 
of changing human moods. 

Perhaps never before has Despiau 
succeeded so well in seizing the essen- 
tial elements of a personality and con- 
centrating these in a sculptured form 
so radiant with vitality. And like all 


the great Despiau heads, this portrait 


DESPIAU PORTRAIT | 
GOES TO BUFFALO 






Smith Acquires 
Courbet Portrait 


From Knoedler 


NORTHAMPTON. In 1929 the 
Smith College Museum of Art acquired 
a painting by Gustave Courbet, “La 
Toilette de la Mariee,” which has, of 
late, received increasingly approving 
criticism. In addition to “La Toilette de 
la Mariee” the Museum’s collection of 


Courbets included what is probably the 
earliest portrait by him in America, the 
charming “Young Musician” painted in 


1842; a “Landscape” with characteristi- 


cally rugged cliffs and massive trees; 
and a later work, a “Portrait of an Old 


Man.” To this impressive group there 


has recently been added the “Portrait 
of M. Nodler, the Elder,” painted by 
Courbet at Deauville-Trouville in 1866, 
and acquired from the Knoedler Gal- 


leries. 


The “Portrait of M. Nodler” is one 
of his most pleasant portraits. The 
artist has placed his distinguished 
young sitter on an open balcony with 
the sea and yellow sand behind him. 
Against this background Courbet has 
yainted a ruddy-faced youth in a brown 
coat with a red plaid tie at his neck. 
—J. A. 


of an individual has been sublimated 
into something universal, a creation 
paradoxically “timeless and contempo- 
rary ... dreaming yet alive.” 
Despiau’s latest portrait makes a dis- 
tinguished addition to the Albright Art 
Gallery’s collection of contemporary 
sculpture. Also included in this collec- 
tion is the same sculptor’s “Jeune Fille 
des Landes,” an early and somewhat 
archaistic head.—WaALTER GORDON. 










Furniture and Als 
Of Whitelaw Reid 
To Be Auctioned 


American - Anderson Galleries 
Will Disperse at Ophir Hall 
The Contents of the Mansion 
During Week of May 14 


Ophir Hall, the residence of the late 
Mrs. Whitelaw Reid, at Purchase, New 
York, has long been famous as the seat 
of one of the most splendid private col- 
lections of art in the United States. The 
dispersal of the contents of this famous 
Westchester show place is therefore 
certain to rank as one of the season’s 
most spectacular events. And like the 
brilliant sale of the collections of the 
town house held last winter, dispersal 
on the premises will add to the color 
and dramatic effectiveness of the occa- 
sion. Scheduled for May 14-18 inclu- 
sive, ten sessions will be devoted to 
the offerings of this great sale. which 
is under the management of the Amer- 
ican-Anderson Galleries. In view of the 
lively public interest in this event, it is 
fitting that during the course of the 
exhibition from May 10-13 Westchester 
charities should benefit from the nomi- 
nal admission charge which is being 
made. 

As is well known, the Whitelaw 
Reid estate in Westchester afforded a 
magnificent background for the hos- 
pitality extended within its walls dur- 
ing more than a generation to notables 
in royal, diplomatic, literary and other 
circles. And after the enlargement and 
additions of 1912 it took on something 
of the cheerful spaciousness of an Eng- 
lish country house. Both the mag- 
nificence of the collection and the splen- 
did sequence of the rooms which give 
the estate its distinctive atmosphere 
may be felt in the following vivid de- 
scription, which we quote from the 
foreword to the catalog: 

“The south entrance brings you into 
the main hall, lined with Georgia rose 
marbie and hung with two great still- 
life paintings by Oudry; and from the 
staircase gleams a chatoyant late 
Gothic stained glass panel with the 
figures S. Margaret and S. Elizabeth 
of Hungary. To the left is the dining 
room, and to the right the Louis XV 
salon with its French paintings, Hep- 


plewhite marquetry furniture, and 
suites of signed chairs by the maitres 
ebenistes Delanois, Bonnemain, and 


Delaporte, in needlepoint and Aubus- 
son tapestry. Beyond this are the east 
library and the adjoining octagon room 
—with their Dutch ‘little master’, the 
intimate figure paintings of Steen, de 
Keyser, Ochtervelt, Palamedes—in the 
earliest style of the building. Looking 
down the Jacobean corridor, hung with 
landscapes by Reynoids, Gainsborough, 
and Turner, and the placid verdant 
country scenes of Old Crome and the 
Norwich School, you understand the 
essentially friendly quality of the 
house. Here amid the English oak fur- 
niture stand four Charles II chairs, 
heirlooms of William Penn, from Penn- 
sylvania Castle in Dorset, which the 
grandson of the Founder built when- 
he returned to England after claiming 
his American heritage and set himself 


up as a member of the First Estate. 
“The great library at the end of the 


(Continued on page 13) 








French Art Gallery 
Opens to Public 
With Novel Show 


By JANET ROSENWALD 
If its sole aim and object were to be 
different, the 
Art might be said to have scored a large 


new Gallery for French 
measure of success. Located on the sev 
enth floor of the 
Rockefeller 


flooded with daylight, its windows giv 


Maison Francaise in 


Center, the large room is 


ing on to vistas of Manhattan’s varie 
gated towers and spires, its door open 
ing to a terrace garden of XVIIIth cen 
tury formal charm. Equalling in dis 
tinction the physical attributes of the 
gallery proper are the details of installa 


tion, which fully euhance the contents 


of the current exhibition. The neutral 
tan fabric which covers the walls 
divides at intervals in the manner of 


window drapes to reveal glass-shelved | 
show cases. These contain all manner | 
of letters, books and small art objects, | 
so placed and lighted as to ensure the 
best possible view. Local color is con- | 
tributed by the inclusion in the foyer 
of the familiar Left Bank bookstalls, so 
cleverly imitated as to make us still be- 
lieve that they are genuine importa- 
tions despite an admission from the 
Gallery to the contrary. 

The opening exhibition, 
Women of French History,” is com- 
posed almost entirely of loans from pri- 
vate collections and in 
France, the latter group including the 
Louvre, Versailles, Luxembourg, Carna- 
valet, the Bibliotheque Nationale, 
Théatre Francaise and La Monnaie. A 
substantial portion of the literary ma- 
terial comes from the collection of 
Baron Phiilippe de Rothschild, who is 
the official delegate to the exhibition 
from the French Ministry of Fine Arts. 
Among the few New York lenders to the 
show are Wildenstein & Company and 
Durand-Ruel. Thirty canvases, nearly 
a hundred original engravings, draw- 
ings, autograph letters and manuscripts 
and numerous personal 
covering a range of some fifteen cen- 
turies, constitute a display of such 
scope that a large audience is practical- 
ly inevitable. 


“Famous 


museums 


mementoes, 
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PERSIAN MINIATURE 


As implied by the arrangement of the | another exhibit which rightfully enjoys | frivolous details of stylish dress. 


the 
corded the subject matter rather than 


catalog primary emphasis is ac 
the artists, although such a principle | 
of organization has not resulted in the | 
complete exclusion of aesthetically val- | 
uable works. | 
Among the earlier portraits is that of 
Soeur Marie Angelique, Abbess of Port 
Royal, by Philippe de Champagne, 
loaned by the Musée de Versailles. In 
the midst of the vivacious and talented 
women who enjoy major attention in 
the display the serene self-abnegation 
expressed in this portrait is striking. 
The strength and simplicity of model- 
ing is also strongly in contrast with the | 
more dramatic emphases of many can- 
vases. The vivacious Drouais painting 
of Sophie de and Nattier’s 
“Mme. Infante Duchess de Parme,” both 
Wiidenstein & Company, 
notable as expressing the quintessential 
spirit of the XVIIIth century. The ex- 
quisite bloom of the color, the lingering 
delight found in recording the pat- 
terns of brocade and lace as a living 


part of the charm of the women they 
adorn, give these works great appeal. | 
Isabey’s miniature of Marie Louise is | 


France 


from are 
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SHAH ABBAS SCHOOL, XVIITH CENTURY 


Loaned by H. Kevorkian to the exhibition of Persian miniatures and pottery at the Brooklyn Museum. 


1 prominent place in the display and al- 


though its delicate pinks and whites 
might so easily have slipped into sac- 
charinity, there is a freshness of feel- 


ing and perfection of brushwork in this 


work which make one linger before it. | 


The familiar “Sarah Bernhardt” of Al- 


fred Stevens, loaned by Durand-Ruel, is | 


another work which has far more than 
association interest, its 
of characterization 
brushwork. Vuillard’s large por- 
the “Comtesse de Noailles” 
brings into the exhibition a vivid record 


because of 


flashing intensity 
and 
trait of 
of a striking personality of the Parisian 


world of today, 


portrayed with a 
warmth and informality that relate the 
woman to her background. 

Glancing at these portraits and the 
others on view, one recalls the recent 
newspaper comment to the effect that 
Parisian debutantes consider it of no 
detriment to their feminine charms to 
discuss politics and economics. Ap- 
parently this has always been a talent 
peculiar to the French and it is strong- 
ly substantiated by these examples 
which endow the sitters with the glow 
of an active intellect as well as the 
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A fine carved 
mahogany WINGED 
BOOKCASE of the 
Adam period. 


7 ft. wide. 


@ 


M. HARRIS & SONS 


44 to 52, NEW OXFORD STREET, 
LONDON, W. C. 1., ENGLAND 


SILVER JUBILEE EXHIBITION: 
61, ST. JAMES’S ST., LONDON, S.W.1. 


(APRIL-JULY) 
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Dominating the gallery by virtue of | 


its size and strong pictorial quality is 
the Ingres painting of “Jeanne d’Arc au 





Saturday, May 11, 1935 
that of a child. Boldini’s portrait of 
Rejane communicates some of that 


verve and intensity which evoked the 
admiration of Europe’s crowned heads, 
said admiration being substantiaily 
supported by the gift of jewels, a num- 
ber of which are on exhibition. 

Bernhardt, too, enjoys a full measure 
of attention. In addition to the very 
familiar Stevens portrait, there are 
drawings and photographs, while such 
items as the whip which she used in the 
role of l’Aiglon constitute a notable ad- 
dition to the representation. From the 
Théatre Francaise comes a group of ob- 
jects associated with Rachel. A charm- 
ing pair of red fabric gold-laced shoes 
vie for attcntion with Gerome’s sketch 
of the actress in one of her famous 
roles. A buhl escritoire and desk used 
by Rachel are further association items 
of great interest. 

A decidedly human note is struck by 
the objects concerned with Marie de 
Plessis, creator of the role of “La Dame 
aux Camelias.’”’ The insurance policy, 
dated August 10, 1845, demonstrates 
that premiums were not much lower 
then than today, while the dry cleaning 
bills of the previous year, replete with 
details of materials used, create a vivid 
picture of what the well-dressed woman 


| was wearing. 


Of more purely literary interest, one 


| finds such items as the manuscript of 


an article by George Sand comparing 
Scott and Fenimore Cooper, while quite 
another phase of the writer’s talents 





Sacre de Charles VIL” from the Louvre, 
to the point of boredom and 
meriting no further attention than that 
demanded by its key position. For the 
more material 


explicit 


interesting 
France's 


concerning 
girl war- 
rior, one must seek out the facsimile of 


almost legendary 
the originai court records of her trial, 
the facsimile of a letter with the signa- 
ture “Jehanne,” and a copy of a tapes- 
try which supposedly contains the only 
portrait of Jeanne, 
loaned to the exhibition by M. Pierre 
Champion. Two copies of the “Plans 


contemporary 


des Fontaines” are fascinating in their 
naive renditions of geographical and 
architectural data. 

For the devotees of the drama and 
its attendant glamor, there is much 
material of which the association value 
is guaranteed to produce the proper 
thrill. In the group which pertains to 
the great Rejane, there are numerous 
photographs of the actress in various 
roles. But perhaps the most impressive 
record is that picture taken in later 
years in which the luminous eyes and 
sensitive mouth have the wisdom of age 
while the expression of wistful faith is 


PEIPING 
CHINA 


ORIE 


are revealed by the two small water. 
colors from her hand, and a daguer. 
reotype of a drawing of Chopin by Sand. 
A signed manuscript letter of Mme. de 
Sevigne also appears, accompanied by 
a Nanteuil portrait, several prints and 
Lettres Choisies from the Bibliotheque 
Royale. 

La Marquise de Pompadour also as- 
sumes the role of artist in a Royal Com- 
mand edition of Cornelle’s Rodogune, 
the frontispiece of which is engraved 
by her after designs by Boucher while 
the rest of the volume has Boucher il- 
lustrations. 

And so the procession of famous 
French women moves on in this array 
of pictorial records, personal memen- 
toes and intensely human documents. 
Anne d’Autriche, Rosa Bonheur, Char- 
lotte Corday, Diane de Poitiers, Mme. 
du Barry, the Empresses Eugenie and 
| Josephine, Marie Antoinette and Marie 
Louise, Marie and Catherine de Medicis, 
and Mme. Vigee Lebrun take their 
places in the ranks along with others 
| who cannot be mentioned within the 
limits of this aiticle. The new gallery 
will be open on week days from ten to 
six and on Sundays from noon to six, 
which in combination with the material 
it exhibits offers to the public ample 
opportunity to nurture its Francophile 
inclinations. 
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Paris Accords 
Prints by Goya | 
A Fine Display 


By MARCEL ZAHAR 


PARIS.—The Bibliothéque Nationale | 
is giving an exhibition of Goya prints | 
in its Salle d’Exposition—a curiously | 
incongruous setting for the fantastic 
imaginings of the great Spanish mas- | 
ter. No edifice could be more classical, | 
more decorous, than our National Li-| 
prary; whereas Goya’s works portray 
the vulgar turbulence of crowds, the | 
strident local color of back streets and 


scenes of popular excitement at its| 
wildest. Indeed, the ideal décor for 
these masterpieces of romantic fan- | 


tasy would surely be a tent or baraque 
in one of our country fairs, amid the | 
clatter of shooting-galleries, the blare 
of roundabouts, the jovial cries 
merry-making peasants. I can well be- 
lieve that the shade of Goya y Luci- 
entes, himself a peasant’s son and all 
his life adept the “madding 
crowd,” would feel quite at home in 
such surroundings. Nevertheless the 
fact that our Bibliotheque Nationale 
has welcomed Goya into its august pre- 
cincts proves one thing at least: that 
Goya is a universal artist, that his im- 
petuous élan fascinates no less the 
erudite than the unlearned, and is 
equally admired on every social level. 


of | 


an of 


I found it interesting to observe the 
reactions of the numerous visitors to 
the Goya exhibition. Even our severest 
critics seemed for the nonce to have 
discarded purely esthetic standards, 
and it was on the subject of each pic- 
ture that their attention centered. 
Watching their faces and hearing their 
remarks, I gathered that their imme- 
diate response was to the anecdotal 
and emotional element, the “startling 
verity and instantaneousness” of 
Goya’s work. Like all great universal 
artists—the nameless medieval paint- 
Dante, Cervantes, Shakespeare, 
Daumier, Goethe, Delacroix and Dick- 
ens 


ers, 


Goya uses his craftsmanship, not 
end in itself but as an instru- 
ment of symbolic revelation. A Goya 
etching acts directly on the 
and only indirectly, by way 
emotions, takes effect on the artistic 
reflexes. He exults in scenes of car- 
nage, in outbursts of popular violence, 


as an 


senses 


of the 


in savage mélées of beasts and men. 
True to his avowed principle that “a 


picture is finished when its effect is | 


true,” he makes a frontal attack on our 
sensibility, and produces his 


| “First 


effects | 





Painter 


to the King.” The 
French occupation of Spain inspired 
the set entitled “Disasters of the War” 
(1810-1820). In 1815 he began the forty 


> so | 
plates of the “Tauromachia” sequence 


and in 1824 that of the “Disparates.” 


On May 30, 1824, he moved into France, | 


bringing with him his little niece, Ro- 


sario Weiss. He visited Paris and then | 


settled in Bordeaux where, after 
turning to Spain on a short visit, he 
died in March, 1828, at 
eighty-two. 


re- 


the age of 

Goya relies for his effects on violent 
contrasts, startling juxta-positions. His 
choice always falls on scenes of high 
emotional tension where the intensity 
of life is heightened by the imminence 
of death or mortal peril. He is no be- 
liever in half-measures and has a pre 
dilection for what is usually the most 
dramatic moment of a human life: its 
end. It is, indeed, only the climax that 
interests him, the last act in the tragi- 
comedy of man’s existence. And he is 
conscious, too, of the dramatic value 
of sensuality strained to its breaking- 
point, a value which he 
method is 


typically Spanish. It 


at the stake. Long before Professor 


between the life-instinct (Eros) 
more than a psychologist, he is a mor 
alist, too. Many of works 


ultimately allegories, 


these 
presenting sym 
bolical yet lifelike figures personify 


aspects of the Psyche. 


Goya’s line is rapid, 





with the adroitness of an expert stage- 
manager exploiting to the utmost the 
thrills of wonder, horror and suspense. 
There is an element of gigantism in 
the Spaniard’s art; he magnifies each 
incident or scene, and inspires it with 
a fanatical intensity that often touches 
caricature. 

The works exhibited here fall into 
Several independent series. The “Ca- 
prices,” which he presented to the 
King in 1799, won for him the post of 








DUVEEN BROTHERS 


cursive script 


the outlines 
darkness is 
analyze his 
much of their dramatic effect is du 
to his marvelous chiaroscuro. Th 
high-lights on the protagonists 
vivid as the limelight of the stage. I 


of monsters and corpses 
juxtaposed to light. If w 
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PORCELAINS 
OBJETS d'‘ART 


stresses by 
opposing to it scenes of cruelty. The 
re- 
mirzds one of the Inquisitors who, to 
purify the soul, burnt the living body 


Freud, Goya was conscious of the eter- 
nal conflict waged in the heart of man 
and 
the death-instinct (Hate). But Goya is 


ing the Elements, the Furies or divers 
dynamic; a 
that travels quick as 


thought. His art is an art of antithesis. 
Near a form of radiant beauty we see 


compositions we find that 


are 


the sequence entitled “The Horrors of 
War” Goya does not spare the spec- 





The Art NEws 


YW 


ATHENIAN 
COLUMN 
KRATER 
CIRCA 470-460, 
B. C. 


This vase which de- 
picts Jason at Kol- 
chis has recently 
been acquired by 
the Metropolitan 


Museum of Art. 
(Photograph courtesy 
of the Metropolitan Mu- 

seum of Art) 


ray 


tator’s nerves; each is a scene of hor- 
of brutal savagery. In “Great 
Prowess against—the Dead!” (one of 
| this series) we are shown a 


ror, 


tree 
decked with vernal leafage, from the 
| boughs of which are hanging naked 
bodies dripping with blood, a headless 
|corpse slung by the feet, a severed 
head, two severed arms. In the “Tauro- 
machia” series a dense crowd fills the 
tiers round the butl-ring, toreros are 
performing feats of valor, while nim- 
| ble picadors are harrying the bulls. 
|In other pictures we see the mad- 
|dened animals taking their revenge, 
tossing the toreros into the air like 
sawdust dolls or goring them to death, 
while under the gay Spanish sunlight 
a frenzied populace applauds or hisses. 





Goya’s treatment of humanity, his 
“symbolic realism” and humanistic 
caricature may be ruthless to the 


point of sadism, but under it all we 
feel an infinite pity for suffering hu- 
manity. These scenes of horror 
ike Hellenic tragedy, cathartic. 

Goya was the great precursor of the 
modern romantic movement. Delacroix 
learned much from him and acclima- 
tized his style in France; the Faust 
illustrations owe much to the great 


are, 





Metropolitan Places on View 








A Number of Recent Accessions 





the legend of Jason and the Golden | 
Fleece is an important addition to the 
collections of the Metropolitan Mu- | 
seum of Art and is now on view in 
the Room of Recent Accessions. Em- 
bodying as it does one of the infre- 
quent representations of the story in 
Greek art and constituting the Muse- 
um’s first example of this nature, the 
krater possesses special interest. The 
date of the vase is about 470-460 B. C.., | 
the only other Vth century Athenian 
vase painting of this subject being 
found on the kylix by Douris. 
Characterizing the scene as “per- 
haps the most vivid extant rendering 
of this famous tale,” Gisela M. A. 
Richter, curator of classical art, writes | 
in the Museum’s current Bulletin as fol- 
lows: 

“The story is depicted with circum- 
stantial detail. The golden fleece is 
hanging on a rock guarded by the 
dragon; Jason has grasped it firmly 
with one hand and is about to snatch 
it away; at his side stands Athena, 
wearing an aegis with a frontal 


Medusa-head (note the thin protruding 
tongue); behind her is a man wrapped 
in a mantle, his hand on the rail of a 
ship; he is an Argonaut, serving as the 
chorus, so to speak, of the drama, and 
the ship is the trusty Argo, with its 
double rudder securely fastened and 
the head of a woman as the finial of its 
high stern. Each participant is well 
characterized—Jason wide-eyed and 
hesitant, but boldly accomplishing his 
|task; the dragon, ‘with glaring eyes 
‘and spangled back,’ wound round the 
|whole expanse of the rock; Athena by 
| Jason’s side, a regal figure in the center 
lof the scene; the Argonaut closely as- 
sociated with the ship of the expedi- 
tion, but part of the present action 
through his interest in it.” ... 

“Our krater may be attributed to the 
Orchard Painter, called after the repre- 
sentation of an orchard on a vase in 
this Museum. Though not an artist of 
the first rank he has left us a number 
of lively pictures painted in a some- 





}panish master of tragic farce. Subse- 
.| quently Gustave Doré and Daniel 
Vierge in their illustrations carried on 
the Goya tradition, while Manet’s can- 
vases, “The Balcony” and “The Shoot- 
ing of Emperor Maximilian in Mex- 
ico,” are obvious reminiscences of 
Goya’s “Manolas” and “Shooting of 
the Rebels of May 3, 1808.” 





are 


what hasty but vivid style....” 

Also on view among the recent ac- 
cessions is a fine stone relief from a 
staircase at Persepolis, portraying 
servants bearing food and drink for the 
royal festival. Persian art of the 
Achaemenian period has hitherto been 
represented in the Museum by a single 


An Athenian column krater depicting ; of the Museum’s expeditions at Kasr- 


i-Abu Nasr, near Shiraz. 

A Chinese Bodhisattva of the late 
T’ang style is another of the Museum’s 
recent acquisitions which have been 
placed on display. The marble figure, 
which comes from the south Chihli 
plains, is described by Alan Priest, 


|curator of Far Eastern Art, as being 


“of splendid height and proportion, the 
drapery handled simply but richly.” 


Recent additions to the painting col- 


| lections, which are also now on view, 
|are Salvator Rosa’s 


“Soldiers on a 
Rocky Coast,’ acquired by purchase, 
and “The Geographer” of Guiseppe 
Bazzani, received through the bequest 
of Ludwig Vogelstein. The bequest of 
Lucy Work Hewitt brings to the Mu- 
seum a pair of paintings by Hubert 
Robert, “The Return of the Cattle” and 
“Rustic Dance before a Portico,” which 
will not be shown until next fall when 


|the Museum plans to hold an exhibi- 


tion of XVIIIth century French paint- 
ings and sculptures. A pair of small 
landscapes attributed to Francesco 
Guardi and an unusual pair of silk and 
wool armorial tapestries are also in- 
cluded in the Work bequest. 
The Museum’s textile department has 
been enriched by a group of European 
embroideries and woven fabrics dating 
from the XVIth to the XVIIIth century. 
These have been acquired either by 
purchase or as gifts from Mrs. Robert 
W. de Forest, Mrs. Luke Vincent Lock- 
wood and Norman Rockwell. Three 
striking examples of Elizabethan 
needlework represent both the char- 
acteristic type of floral decoration and 
the so-called “black work.” A French 
needlework border, made probably 
during the reign of Henry IV, an Italian 
altar frontal of the same period, and 
several woven fabrics are among the 
other items of interest in this group. 
An important mid-XVIIIth century 
French wall clock, by Caffieri and a 
New York desk in the Sheraton style 
are other recent accessions of the Mu- 
seum. The cartel was acquired by pur- 
chase, while the desk is the gift of Mr. 
and Mrs. Andrew Varick Stout. 


SALONS OFFER 
TUITION AWARDS 


Two summer scholarships are offered 
in connection with the 1935 Spring 
Salons of America, on exhibition at the 
American-Anderson Galleries, Inc., to 
May 25. One offers six weeks’ tuition at 
the Ogunquit School of Art, Ogunquit, 
Me., and the other a month at the Wood- 
stock School of Painting, Woodstock, 








beieers found through the excavations 
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RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
FINE SNUFFBOXES 


A set of three silver gilt Sugar Castors of octagonal form. Engraved with Royal Cypher. 
By Thos. Farrer, London, 1722. 


A Specimen from My Collection of Fine Old English Silver 


Height of large Castor, 


SPECIAL TERMS TO THE TRADE 
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7% inches. 
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The Salons Hold 
Thirteenth Show 
Of American Art 


(Continued from page 3) 


enthusiasm for American art is not 


diminished, even though this exhibi 


tion seems to imply that our artists aré 
still slumbering in the Elysian fields o 


Barbizon or are hopelessly swimmin; 


the Atlantic, the Parisian formula in 
one hand, the brush in the other. Sev 
eral still click the camera when an 


imposing scenic beauty comes in view 
the Catskill idyll of William 
H. Stoehr. The same procedure is some 


such as 


times attempted in still life, as we see 
from Emil Ganso’s surprisingly clean 
cut flowers and the crispy primulas of 
of Pamela Bianco. Among the amusing 
bits are the painted wooden checker- 
board of Joseph Caiozzi strangely re- 
sembling George Washington, the very 
witty and naughty “Evidence” of Wood 


Gaylor; a portrait of the Dionne quin- | 
tuplets by Lois A. Gimpel and the ani- | 


mated portrait bust of Borrah 
vitch, the harmonica player, by Hen- 
rietta Kaye. 

Turning from a chaos of incompetent 
painting to that which may be viewed 
with slightly more optimism, there are 
several works which are both capable 


Minne- | 


|} necessary 


| 
| 


Joseph Biel’s social message is con- 


veyed in such a way that no title is 
suf- 


to convey the inherent 


| fering in his “Design for Living.” The 


swing of the suspension bridge, the 
factories energetically blowing smoke 
and the signboards advertising national 
products, serve as a dramatic contrast 
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PERSIAN 
STONE RELIEF 
IVTH CENTURY, 

B. C. 


This relief from a 
Staircase at Perse- 
polis 
been acquired by 
the Metropolitan 


Museum of Art. 


has recently 


Aside 
bent 
the 


the fine 
the 


changes 


from the 


and | 


drawing of 
group, 


skillful 
| drab color indicate an artist 


adroit omissions 


from bright to} 
who can | 


| quietly relate a tale of injustice and 


a dignified conception of the function 
of each individual in a painting which 


employs many figures. Unpretentious 


in color, with grays and faint rose pre- | 


dominating, it is nevertheless a paint 
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ACADEMY ELECTS 
YEAR’S OFFICERS 


At the annual meeting of the Nationa] 


ing which commands and sustains in-| Academy of Design, Jonas Lie was re- 


terest by its compelling organization. | 


Yasuo Kuniyoshi’s “Pigeon and Scarf” 
is, as usual, animated by a lively brush- 


stroke to compensate for the dullness | 


of color. Others find 


Fred 
in High 


may 
Nagler’s little 


vitality in 
Chair,” Floyd E. Brewer's 
cheerful and cartographical “St. Paul,” 
Minna Citron’s “Hope Springs Eternal,” 
Dorothy Eaton’s little genre piece en- 
titled “From Sheridan Square” and Lily 


|Cushing’s thoughtful “Girl in Blue 
| Shawl.” Aside from these which are | 


only slightly above the average, there | 
is little which bears any semblance to| 


true creative work. 


The sculpture in most cases is vague 
and unexciting. José de Creeft’s direct 


carving of a head in black granite is 


and executes a tour de force by reason 


and strength of composition. The ab- 
straction of A. 


Drexler Jacobson, by 
virtue of its essential simplicity, and 
the “Mother and Child” by Warren 


Cheney, for its earthiness and dramatic 





| poverty without the usual propagan- 
| dist’s lack of ability. Another interest- | 

| 
ing canvas is Blendon Reed Campbell's 


in technique and expressive in content. | to the figures on the left seeking bread. | ‘Bowling on the Green,” composed with 


\ 


PAINTINGS 


| thrusts of planes, stand out from many 


other examples of trite portraiture and | : : 
| they must find expression in works of 


academic nudes. 


The Salons of America as initiated | 


by its founder, Hamilton Easter Field, 


ESTABLISHED 1760 


DRAWINGS 


OLD AND MODERN 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 





PRINTS 


Van Gogh “Baby | 


of its monumental breadth of modeling | 


| 


| 








by far the best in the plastic medium | Hutchison, Guy 


elected to serve a second term as presi- 
dent. Also 
with 


reelected to continue 
Mr. Lie the council 
members, Eugene Savage, Henry Rit- 
tenberg, Gifford Beal, John Taylor 
Arms, George Elmer Browne, and 
Henry R. Rittenberg, while John Gre- 
gory succeeds F. Luis Mora whose 
term expired. Officers who were re. 
elected are as follows: Hobart Nichols. 
first vice-president; Edward MacCar- 


ser- 


vice were 


| tan, second vice-president; Charles C 


Curran, corresponding secretary; A\l- 
bert Pike Lucas, assistant correspond- 


| ing secretary; Charles S. Chapman, re- 


cording secretary; Henry Prellwitz, 
treasurer, and F. Ballard Williams, as. 
sistant treasurer. 

Five painters, two sculptors, one ar- 
chitect and one etcher, all of whom 
were formerly associate academicians, 
were elected to academicians. They 
were Edmund Greacen, Frederick W. 
Wiggins, Victor Hig- 
gins and Jerry Farnsworth, painters; 
Attillio Piccirilli and Georg Lober, 
sculptors; William Mitchell Kendall, 
architect and Allan Lewis, etcher. 


stems from such worthy aims that it 
is a pity that idealism can not be more 
completely blended with taste. If these 
aims are to be dedicated to the “man 
in the street,” to quote from Arnold 
Friedman’s foreword to the catalog, 


art containing more substance and 
thought, factors which are hardly evi- 
dent in this exhibition of 1935. 


MASTERS 


CABLES: COLNAGHI, LONDON 
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OLD and MODERN PAINTINGS 


36 EAST 57th STREET 
New York 
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GALLERIES 


(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 
NEW YORK 
Telephone Wickersham 2-0220 


PUBLIC AUCTION 
WED., THURS., & FRI. 
May 15, 16 & 17 at 2:30 P. M. 


ENGLISH & FRENCH 
FURNITURE 
ORIENTAL RUGS 


PAINTINGS & 
OBJECTS OF ART 


The Combined Estates of the Late 
Seelye Benedict, Esq. 


Removed from His Residence 
930 Park Avenue, New York 
And the Late 


Edward Livingston, Esq. 


Removed from His Garrison Estate 





Included are fine Chippendale, Shera- 
ton, William & Mary and Jacobean 
furniture; Japanese and Chinese porce- 
lains, silver, rugs, etc. 

The paintings include a “Portrait of 
Master Clitherow” by George Romney 
and a “Portrait of Maj. Gen. Von Steu- 
ben” by Charles Wilson Peale. 


PUBLIC EXHIBITION 
Today, from 9 to 6 P. M. 
Sunday 2 to 5 





Sales Conducted by 
Mr. E. Harold L. Thompson 








JOHN LEVY 
GALLERIES 


INC, 


PAINTINGS 


ONE EAST 57th STREET 
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AMERICAN ART ASSOCIATION —ANDERSON GALLERIES: INC 


To Be Dispersed at Public Sale May 22, 23, and 24 


FINE PERIOD FURNITURE 


Distinguished English & American Silver 
VARIOUS OTHER DECORATIONS 


Property of 
ROBERT GOELET 
Removed from ‘“Glenmere” at Chester, N. Y. % Sold by His Order 
MISS ELLA PARSONS 
Philadelphia, Pa. %: Sold by Her Order 


LOUIS C. WHITING 
Falmouth, Mass. 7” Sold by His Order 


AND OTHER OWNERS 


FINE FURNITURE 


Choice Queen Anne walnut and Chippendale mahogany furni- 
ture, also Sheraton and Hepplewhite examples, some in satinwood 
and harewood. French eighteenth century furniture including a 
large group of Provencal pieces, Italian Renaissance cassoni and 
refectory tables, and Italian adaptations of French eighteenth 
century styles; also several petit salon marble mantels. An im- 
portant group of Philadelphia cabinetwork embodying the finest 
traditions of the period and for the most part exhibited at one 
time or another at Independence Hall, Memorial Hall, and the 


Pennsylvania Museum of Arts. 


ENGLISH AND AMERICAN SILVER 


English and American silver of the seventeenth and eighteenth 


centuries including pieces by Paul Storr and Paul Lamerie, several 
early Philadelphia tea services and other American items, Eliza- 
bethan, Jacobean, Queen Anne and Charles II examples, and 
important products of the Georgian period, many from noted 


English collections. 


VARIOUS DECORATIONS 
Antique Spanish, Italian, and French fabrics; a number of fine 
Italian lace banqueting cloths; majolica, English lustreware and 
Oriental Lowestoft; prints, watercolors, and paintings; Oriental 
rugs, featuring a Kashan silk palace carpet, and some tapestries; 
bronze and marble sculpture, Louis XV chandeliers, and various 


other decorations. 


On Exhibition Daily (Closed Sunday). from 9 to 6 Commencing May 18 


ILLUSTRATED CATALOGUE FIFTY CENTS 


AMERICAN ART ASSOCIATION—ANDERSON GALLERIES-INC 


Public Sales of Art & Literary Property * Private Catalogues + Appraisals for United States & State Tax, Insurance, & Other Purposes 


MADISON AVENUE »* FIFTY-SIXTH to FIFTY-SEVENTH STREET * NEW YORK CITY 


HIRAM H. ParRKE, President Otto BERNET. Vice-President ARTHUR SWANN, 2ND Vice-President 








Velasquez Portrait 
Recently Acquired 
By Boston Museum 


BOSTON. 
the Poet Gongora,” a 
portrait painting, has come into Ameri 
can possession through its recent ad 
the Collec 
tion. This portrait, known to have been 
painted in 1622 
making his first 
of for 
was known 
the 


dition to Boston Museum 


when Velasquez 
Madrid, 


years. 


was 


visit to was 


lost sight many Its ex 


istence primarily by 


Prado, 


two 


replicas, one in and 


Velasquez’s “Portrait of 
masterpiece of 


the | 


other in a private collection in Madrid. | 


It was found in a private collection 


in Spain, and last year was shown pub- | 


licly for the first time in an Exhibition 
of Spanish Art in London, where it at 
tracted the 
of two continents. 


attention of connoisseurs 

It came to the attention of authori 
ties in painting from both 
University and the Museum, 
mer 


the 
remarkable work 
of great value to the increasing num- 
ber of art students at the Fogg, the 
latter finding it imbued with quali- 
ties which make it appealing alike to 
the layman and the student. Without 
doubt it is a painting of great power, 
presenting Velasquez at his best dur- 
ing his first period. Only one other 
painting of pure portraiture of this 
period is in American collections, and 
that is “The Man with the Wine Glass” 
in the Toledo Museum. 

Already Velasquez is the great tech- 
nician possessing the genius which 
won for him in later centuries the 
title of “great virtuuso” and “painters’ 
painter.” His astonishing brushwork 
in the portrait, the strength and pre 
cision of his outlines, and the utter 
simplicity of treatment, fully illustrate 
those qualities of his technique which 
inspired and finally ushered in the 
modern movement in painting. On the 

ner hand the layman with untrained 
technical eye finds in this canvas a 
living presence created by Velasquez, 
one which he must rediscover and 
understand for himself. Gongora is no 
longer merely a name, for Velasque: 
has revealed the man in the full bril 
liance of his intellect, and one em 
bittered and sullen through repeat 
ed disappointments. Velasquez leads 
through this portrait directly inte 
Spanish history of the period and justi 
fies another claim made by his his 
torians, that of interpreter of the Cour: 
Life of Spain under Philip IV. 

When Velasquez first came to Ma 
drid in 1622 Gongora had been at- 
tached to the Court of Philip IV fo 
thirty years. He was sixty-one years 
of age and was intimately associated 
with the group of writers and artists 
living under the patronage of the Span 
ish monarch. Velasquez’s father-in-law 
was engaged on his Book of Portraits, 
now a valuable historic document, con- 
taining drawings and short biographies 
of famous men of the day, and by him 
Velasquez was commissioned to paint 
the portrait of the Poet Gongora. He 
is represented in dark clerical gown 
a small white collar the only note of 
relief. The light falls directly on the 
face of the poet, which dominates the 
canvas. The high bald forehead, the 
piercing black eyes, and the sullen 
drooping mouth suggest not the lyric 
poet, but rather, “an inquisitor, jealous 
of all novelty and freedom of thought.” 
In the simple design, the superb mod- 
eling of the face, and the rich black 
of the dress, Velasquez has already 
laid the foundation of his style—a 
foundation which enabled him later to 
achieve such masterpieces as “Las 
Meninas,” “Las Hilanderas” and the 


“Venus and Cupid” in the National 
Gallery. 


seeing in it a 


Harvard | 
for- | 




























over her breast, receiving the fateful 


agreement as to the name of the artist 
responsible for these panels, although it 
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“THE POET 
GONGORA” 
By VELASQUEZ 
A recent acquisition 
of the Museum of 


Fine Arts, Boston. 


LA 








Del Biondo Panels Purchased 
By the Albright Art Gallery 


BUFFALO-—Two fragments from an 


“Annunciation” by Giovanni del Biondo, 


worthy of Spinello in his highest quali- 
ty, still pervaded with the spirit of Or 
one panel containing the figure of the 
angel, the other that of the Virgin, are 


cagna. The largeness and the energy of 
the drawing brings them close to the 
exceptionally interesting examples of | frescoes of Spinello’s first period, and 
trecento Florentine painting which have 
recently been acquired by the Albright 
Art Gallery in Buffalo. Formerly in an 
English and later an American private | 


particularly to the profiles in the fres- 
coes of the Carmine at Florence, now 
preserved in the National Gallery, Lon- 
don, and in the Camposanto of Pisa.” 
The combined weight of the opinions 
collection, they were purchased from | of Berenson and Offner, however, must 
Richard Ederheimer of New York|for the present decide the question of 
through the Clifton Picture Fund and | attribution in favor_of del Biondo, plac- 


i : . ’ . 

: ing them among this artist’s earliest 
vlizabe . Gates Fund. One panel , 

the Elizabeth H. Gates Fund li and most important works. 


depicts the figure of the Angel at slight- Giovanni del Biondo is usually 
ly under three-quarters length, making | damned with faint praise in the more 
a gesture of command which is superb | Popular publications on Italian art; the 
usual reference to him being 


ae _ _ -|rather simple and commonplace paint- 
The other painting shows the Virgin,| er... in his earlier and better works 


seated, a book in her lap, hands crossed | he shows rather clase adherence to Or- 
cagnesque types alld mode of draping, 


in its expression of restrained power. 


‘ ouncement in an attitude of humil- a 
ee efiendi and structure characteristic of Orcag- 
ity and reverent awe. na’s own figures.” (Siren: 
Until recently there was some dis- 


lications by Offner, Berenson and some 
others, very little of real value seems 
to be known about this artist. His works 
are found scattered 


was quite apparent they were done by a 
Florentine strongly imbued with the 
spirit of Andrea Orcagna. According to 
Richard Offner, “... their painter is in- 
disputably Giovanni del Biondo-at a 
time when he was still working in the 
shadow of the Orcagna shop. I think it 
likely that these panels were painted 
two or three years after the earliest 
works by him, published by myself: the 
four lateral saints on the Santa Crose 
high altar dated 1363 (see A Corpus of 
Florentine Painting, Vol II, Part 1, p. 
xvii), and the triptych in the Floren- 
tine Academy, Presentation and Two 
Saints, dated 1364 (see Italian Primi- 
tives at Yale, p. 18).” 

Bernard Berenson agrees with Dr. 
Offner in saying the Albright panels are 
“unquestionably by Giovanni del Bi- 
ondo.” 

Lionello Venturi published the pic- 
tures in his Italian Paintings in Ameri- 
ca, (1933) under No. 66 as being by 
Spinello Aretino, saying: “These are 
two fragments of a great Annunciation 


pictures located in the gallery at Siena 
and at the Misericordia Church at Fig- 
line. Among the finest paintings of his 
in this country is the central part of a 


Virgin enthroned, attended by music 





at New Haven. 


cade hung behind the Virgin, are fre- 
quently seen in paintings done in Or- 
cagna’s shop. Since coming into the A\Il- 
bright Gallery’s possession, the pic- 
tures have been carefully cleaned, with 
the result that the colors are now bril- 
liantly clear rich and harmonious in 
cinnabars, ivory, deep blue against the 
gold backgrounds. Several details also, 
such as the wing of the Angel and the 


become more clearly apparent. 

The rare and lovely trecento panels 
form highly important additions to the 
small nucleus of Italian paintings in the 
Albright Gallery’s permanent collec- 
tion.—WALTER GORDON. 








but he never reaches the plastic form | 


Pictures in | 
the Jarves Collectéton.) However, out- | 
side of a few articles in European pub- | 


among numerous | 
private collections in this country and | 
abroad, with several signed madonna | 


lower part of the Virgin’s veil, have now | 
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large altarpiece showing Christ and the | 
making angels, in the Jarves Collection 
The richly tooled design of the halos | 


and the pattern of the brocade worn by | 
both figures, as well as that of the bro- | 
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LONDON 
15 Old Bond St. 


PARIS 
20 Rue de la Paix 








METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
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CHAO MING CHEN 


CHINESE ANTIQUES 





Edward FJ. 
Harmer .. 


AOR 


G- 


LAMPS 


Carved jade in spinach 
green, white, or light 
green; Carnelian, Tur- 
quoise, Rose Quartz, Coral, 
Malachite, and other semi- 
precious stones, mounted 
on finely designed and 
carved wood bases, with 
shades of brocades, silks 
and chiffons in perfect 


ees ES 





Lang Yao and Apple Green Vase 
K'ang Hsi, 1662-1723 


One of the Most Important of 


the Ten Pieces from 


The massive proportions and opulent ornament of this white 
jade incense-burner in the collection of Parish-Watson & Com- 
pany reflect the security and grandeur enjoyed by China during 
the reign of Emperor Ch'ien Lung. Contentment is expressed in 
every line of the flowing designs carved in light relief on the 
body of the piece, revealing the transformation of feeling from 
the fierce “tao tieh” heads of archaic bronzes from which these 
derive. The monster head handles with translucent movable 
rings add a note of power to the sturdy qualities of the piece. 


Coming from the collection of Edward Farmer, this 
Chinese “‘fei-ts'ui’ jade twin marriage vase of bril- 
liant green, in addition to its extraordinary qualities 
of decoration, reflects the value of the symbol in 
Chinese life. Works of art in China share the impor 
tance of traditions in the West as repositories of 
human associations, hopes and fears. Thus, the 
phoenix, as the emblem of the Empress of China, 
related the individual to his place in the social 
state, while the branch of peony blossoms suggests 
the spring-time of life which in nature is renewed 


artistry of color. 


ENGLISH PERIOD FURNITURE 
CHINESE ANTIQUES AND ART 
LAMPS AND SHADES 




































each year. 
“THE GALLERY OF THE ts “oo~ 
FAMOUS TEN PORCELAINS” | 
339-341 East 29th Street 16 East 56th Street 
BALTIMORE, MD. New Pork 
This Imperial Ch'ien Lung jade book, 
comprising the text of a part of the 
“Shu Ching,” was first written by the 
Emperor Ch’ien Lung, and carved on 
both sides of translucent green jade 
plaques. Preserved for years in the Im- 
— pgs gia “ee q~ 
collection o ao Ming Chen. The 
JAMES =f. mrincitetinoalrin te PARISH 
leaf ow ~ ae bg: 4 
RO 3] Pa SO we | secompanie by two og apts seals. WA T S O N 
Authority on Old English Silver reg in the Field Museum. & Co., a 
OLD ENGLISH . 
cr a 
SILVER 
is Work 
REPRODUCTIONS OrRs 
- | of Art 
SHEFFIELD PLATE 
* 
ero 
1s 
la Paix 731 FIFTH AVENUE 
é "NEW YORK 44 East 57th Street 
— LONDON: 19 Kensington High St. New York 
Sanaa 
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CHINESE 
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Chinese 


Typical of the decorative purposes to which the forms of the Unusual beauty of both form and material characterize this 
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Third Floor 
NEW YORK CITY 


5 East 57th Street 








ancient ritual bronzes were put in the Ch'ien Lung period, is this 
“fei-ts'ui” green jadeite altar set in the collection of Roland 
Moore. Both incense burner and beakers are completely covered 
with sharply carved key patterns, which are the ornamental 
versions of the animalistic designs found in archaic Chinese art. 
The solidity of the forms and elaboration of ornament eminently 
bespeak both the power of Ch'ien Lung Imperialism and the mag- 
nificence characteristic of both the life and arts of the period. 


“fei-ts'ui’ jade incense-burner of the Ch’ien Lung period, in the 
collection of Ton Ying & Company. The white jade is remark- 
able for its purity and great translucency, while the art of the 
carver is seen at its height in the smooth curves and satiny sur- 
face which he has so magnificently wrested from the solid block. 
The exquisitely carved bosses, representing a decorative version 
of the “tao tieh” masks found in the archaic bronzes, only serve 
to heighten the simplicity of the piece. 


Antiquities 





42 East 57th Street 
New York 
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ESET. a 
SILVER GILT CANDELABRA 
A process which cannot today be re- 
produced is responsible for the sin- 
gular beauty of this example of the 


superb workmanship of Gratehoy, 
court jeweler to the Czar of Russia. 





Now Current 


| y 

















“ATS ~ It is 22 inches high and has two can- 
ENGLISH dle holders with transparent enamel 
7 Oo wr , y ~ iil} shades. Signed and dated. 
ANTIQUE FURNITURE ||| j 
| PART OF THE 
a > . Wil Edward Gar An almost dramatic feeling for contrast obtained by 7. Al . aur b , 
ANIFR |} The wide open shelves of this Sheraton cabinet from a . SCHAFFER COLLECTION 
PANELLED ROOMS here ne va its fortunate possessor great leeway for the intormal the use of bold tulipwood inlays on the kingwood body 
display of either favorite books or china. The piece has, in fact, bor- marks this Sheraton escritoire from the Vernay Gal OF AUTHENTIC 
| leries. The recessed bookshelves and the compartments 
J >) TCRS d thing of the charm of an old Welsh dresser in its upper ~ J 
MANTELPIECES | aliens, toate the fluted pillars with urn finials and the dis of the interior form a unit balanced by the cupboard IMPERIAL RUSSIAN 
creetly latticed base proclaim its allegiance to the 1790 period. Two section of the lower body. Here the wide border and the EET ER 
| lower drawers and a writing slide further add to the practical ad diamond-shaped lozenges have a boldness see y AR I l REASURES 
vantages of the cabinet. Although essentially retiring in its design a lends — ache ee from 7 . 
and form, such an open-shelf specimen strikes an interesting note such an example ts equally suitable for a period study ROCKEFELLER CENTER 
| 5/ East 57th Street | in any interior. Poe Ceawing seen. 36 West 50th Street 
NEW YORK NEW YORK 

















Wa p= 
K-¢( 
id > 
KENT-CosTIKYAN 
FOUNDED 1886 
NOW AT 
711 FIFTH AVENUE 


At 55th Street 
NEW YORK 


SPECIALISTS IN 
ANTIQUE AND 
Mopern Rucs 

SAVONNERIE AND 

Aususson Rucs 

Hanp Turtrep Rucs 
KENTSHAH AND 
BROADLOOM CarRPETS 
oF Every Tyre 


In an English period room the side- 
board always assumes a dominant 
place conferring dignity on the 
entire ensemble. This half-round 
Sheraton specimen from the col- 
lection of Norman Adams, which 
was made in about 1780, is fash- 
ioned from mahogany that is espe- 
cially lovely in tone and grain. The 
very thin inlays which define the 
drawers and compartments and 
the circular brass handles are 
nicely calculated to accent the 
dignified and thoroughly func- 
tional beauty of this piece 























SYMONS 


EXHIBITION OF 


FINE 
ANTIQUE 
CLOCKS 


OF THE XVII 
AND XVIII CENTURY 


Until May 18th 

















THE HECKSCHER BUILDING 
730 FIFTH AVENUE 


USE PRIVATE ENTRANCE 
9 WEST 56TH STREET 


New York 







KENT-COSTIK YAN 
711 Fifth Ave., New York 


Entire Third Floor 
Telephone Wickersham 2-2300 

















EXHIBITION 


17th & 18th Century 
English Furniture 


INCLUDING SHERATON & 
HEPPLEWHITE EXAMPLES 
PORCELAIN . SILVER 


RICHARD 
W. LEHNE 


INC. 
Established in Baltimore in 1880 


OLD ENGLISH 


PANELLED ROOMS 








NEEDLEWORK 
FU RN ITU RE & ‘ The slender grace of this Sheraton pole Recently Imported From London 
Although there are very few striking variations in the design of Sheraton side- screen with its tripod support is matched 
DECORATIO NS boards, the makers of the period displayed their originality in individual subtleties by the crisp precision of the needlework 
of inlay work and slight personal departures from the traditional form. This early panel, Flowers from a typically English 
specimen from Arthur Ackermann & Son, is ornamented with delicate lattice- garden have inspired the design which er! i a 
work inlay framing the wide compartments at either end, while the yea tena perfectly on me to the oval form. onl 
the silver drawer is cleverly filled in by.an arch, adding to the grace and lightness xecuted about 1790, this piece is in the 
16 EAST 46th STRE ET of the piece. The mahogany has a rich faded tone. collection of Stair & Andrew. 19 East 54th Street 
NEW YORK ay | New York 
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English 
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27 Sutton Place, South 
New York 


LONDON BRISTOL | 
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‘ites Salem, Mass., tambour sec- 
retary, twice labeled by the maker, 





Although lightness and refinement of form are the major char- 





















ams prey ile. th A + this hichhe fad Thomas R. Williams. Circa 1790-1800. 
acteristics of the Sheraton style, the maker of this hi indi- its original < restored conditi 
The delicate lattice work of the back of this vidual library table from the collection of Isabella Sancta Inc., ee ee ee 
Hore a is rp agen pane! by -_ has cleverly heightened these effects. The incurved doors which 
uted uprights and the carved panel of the enclose both front and sides are fitted with the original wire 4 : | ANT ] 
Yr7 ; cresting. One of a set of six in the collection of lattice work, backed with silk, thus giving the piece a capricious ’ 1M ERIC A A A A l 1QU ES 
y A CK ERMANN Ginsburg & Levy, this example indicates sub- feminine elegance. Appropriately, the finest of hairline inlays 
| / stantial comfort in the broad drum-shaped are the only other form of ornament employed. The slender, ta- jor the 
ret The rosette _ : or regs pering legs and the fold-over top with supporting slide are other 
~ ’ 7 in the intersections of the lattice splat, the lit- features which should be noted in this interesting specimen. } Vv / : ] 
GA LLERIES tle square panels which join the rail and up- phe DISCRIMIN Al IN G 


rights and in the brass studs which finish off 

the seat. The chair derives additional impor- 

as tance from the fact that it is recorded as +233 
in Macquoid’s “Age of Satinwood.” 


COLLECTOR 
Eighteenth Century 
ENGLISH 
FURNITURE 
and PAINTINGS 


20 East 56th Street 
New York 


Telephone: ELdorado 5-3951 
























Coordinating a multiplicity of drawers and 
shelves into a design of graceful simplicity, 


Si? 
50 East 5 7t h Street this Sheraton bookcase is eloquent testi- 
‘ mony to the skill of its maker. Formerly in 


NE W YORK | the collection of the late Colonel Froth- 


ingham, it may now be seen at the galleries 
of French G Company. Imposing as it is 
through its great size and capaciousness, it 
nevertheless achieves an intimacy through 
the delicacy of the inlay which is classic in 
design. The classic inspiration may also be 
noted in the urn finial, the broken pedi- 
ment and the dentilled frieze. 





EKDWARD 
GARRATT 


INC, 











ISABELLA 
BARCLAY 


INC, 





Presents 
A New Collection of 
ENGLISH and FRENCH 
XVIII and XIX CENTURY 
FURNITURE 


INTERIOR 
DECORATING 





WALL 


Including several 
DECORATIONS 





outstanding Sheraton examples 
XVIII CENTURY ENGLISH 


& FRENCH FURNITURE 





485 MADISON AVENUE 
NEW YORK 


AT 52nd STREET ROOM 904 


136 East 571TH STREET 
New Yor«k 














SUMMER MOTIF 


Touched by the decorating 
genius of Elsie de Wolfe, 


AMERICAN 


AND ENGLISH 
ANTIQUES 


Oo 
come a delightfully in- Although originally designed as a wash 





your summer home can be- 


bey : stand with a basin concealed beneath f or collectors 
triguing abode this season. the fall top, this charming Sheraton The lightness and grace of this Sheraton mahogany sideboard from French Oo 
example, circa 1790, from Edward & Company, in contrast to the monumental styles in vogue at other periods, 





INC, 
stand, but its decorative appeal as an wood, that make it peculiarly adapted to use with modern furniture, while : 
occasional table is clearly revealed by the quality of the workmanship, always difficult to duplicate in modern 815 Madison Ave. at 68th 
this illustration. times, presents an added attraction. 






Garratt, is scarcely likely to be rele- makes an especial appeal to the modern decorator, whose aim is to achieve | 
gated to its original function today. It an effect of simplicity allied with warmth. It is, perhaps, the straight lines GINSBURG & LEVY 
° W would be especially lovely as a flower and rectangles of this piece, together with the rich natural grain of the 
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MORE THOUGHTS ON 
MURALS 


With mural painting now more or less 


. : - | 
firmly established as a major Ameri-| 


can industry, we are no longer heavily | 
bombarded with optimistic propaganda. | 
However, in a quiet way, judging from | 
the announcement of various competi- | 
tions and projects which reach our | 
desk from time to time, it is clear that 
numerous buildings throughout the 
country are being adorned with fres- 
coes. In fact, we learn from a recent 
release of the Society of Mural Paint- 
ers of America, high hopes are enter- 
tained that this organization will func- 
tion more actively during the coming 
year than ever before. We are a prac- 
tical nation and after the rather high- 
flown language which issue from the 
mouths of various protagonists of fres- 
co, the business-like statement recent- 
ly made by Mr. George Biddle seems 
restrained, though psychologically sig- 
nificant of our rapid descent to brass 
tacks: 

“The role of the Mural Painters’ So- 
ciety has become increasingly impor- 
tant since the government’s active pro- 
gram in murals for Federal buildings. 
And one of the major functions of the 
Society should be to act as a mouth- 
piece or liaison for mural artists in 
their relation to the government. Many 
questions of artists’ codes, contracts 
and procedure have and will arise in 
which the friendliest cooperation is es- 
sential. The Society this year gave per- 
haps the most important mural exhibi- 


tion ever held in America, and it is note- 
worthy that it was reviewed by Mr. 
Rowan, Superintendent to the Section 
of Painting and Sculpture at Washing- 
ton; and that many younger artists. ow- 
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“PORTRAIT OF M. KNOEDLER, THE ELDER” 
Recently purchased by the Smith College Museum of Art, Northampton, Mass., from the Knoedler Galleries. 


By COURBET 


ing to their notable showing, have) tallize it, to take a little of its splendor, ) TH{K ART ANNUAI : 


thereby been invited to compete in| and to give it the earthy and dull 


government work.” 


However, since our mural painters | 
are getting along so swimmingly in 
their practical endeavors, they may be 
ripe at this time for a little backward 
glance into the great age of fresco 
painting, whose ideals and difficulties 
are described so remarkably by Elie 
Faure 
Art. 

“Fresco was born of a close collab- 
oration between the artist and the 
mason. How many researches in com- 
mon were needed, how many discourag- 
ing setbacks and bruised enthusiasm 


in his volume on Renaissance 





there were before the painter was ac- 
quainted with the qualities of his ma- 
terial, before he knew how to prepare 
it, to wait for it, and to seize the in- 
stant when it should demand that he 
deliver it to the final flower of his soul, 
which he had long been cultivating in 
his drawings and cartoons! They left 
their beds in the last hours of the night 
in order to paint before the sun should 
dry the walls; all day long they lived 
in feverish expectation of those ad- 
mirable moments when they communed 
with the stone for the sake of the eter- 
nity of the spirit. The life of their pas- 
sions was no more than the superior 
and tyrannical preparation for the mis- 
sion to which they felt themselves 
called. . There are neither hesita- 
tions or alterations. In order for the 
damp mortar, in its gradual hardening, 


beauty of the water and the stone 


with which it was incorporated, there | 
was needed that sweeping rapidity of | 


the Italian soul, which never retraces 
its steps, which is forever furious and 
goaded because it cannot outstrip 
itself. The special character of fresco 
is its ability to fix the moment of pas- 
sion in a material as solid as medita- 
tion.” 

It must admitted that despite 
government patronage, our artists do 
not live in a world where religion gives 
the impetus “to commune with the 
stone for the sake. of the eternity of 
the spirit.” But in the midst of the 
bustle and the practical enterprise 
which is undoubtedly attendant on the 
negotiations of the Society of Mural 
Painters, a little humble contempla- 
tion of the great earnestness, sacrifices 
and high purpose of past ages would 
not come amiss. 


be 





ALBANY 


The Albany institute of History and 
Art has recently acquired two prints 
from the Rotary Exhibition of the So- 
ciety of American Etchers shown at the 
Institute from April 9 to 26. The prints 
are “Pedro” by Howard Cook, the gift 


of Ledyard Cogswell, Jr., to the Chil- 
dren’s Collection, and “Twilight Lin- 
gers” by C. Jac Young, selected by 
popular vote and purchased jointly by 
The Print Club and Albany Institute 


to be able to seize the color and crys-| for the Institute's permanent collection. 





FOR 1954 NOW OUT 


After a delay of than two 
months, the publication is announced of 
the new Volume 31 of the American Art 
Annual. So many changes have taken 
place during the year 1934, that the 
book has called for a great deal of re- 
vision, and in some cases the re-writing 
of whole sections. Always valued for its 
detailed and authentic reports on every 
branch of art activity, the new volume 
is doubly important this year, contain- 
ing as it does so much new information 
and many corrections of that found in 
previous issues. 

Among the features of the Annual, 
the concise and comprehensive account 
of the year’s significant achievements 
in all branches of art work is outstand- 
ing. The directory of art organizations, 
which include museums, as well as 
schools, universities and colleges with 
art departments, is immensely valuable, 
while the record of paintings sold at 
auction for $200 or more during the 
season 1933-34, duly classified and in- 
dexed, fills a great need. A list of art 
magazines and newspapers carrying art 
notes, with the names of the editor, 
publisher, price, ete., and the index 


more 


with cross references, are other valu- | 


able features of the publication. The 
American Art Annual fills the demand 
for useful, up-to-the-minute, factual in- 
formation on art in America, which is 
not duplicated anywhere else, 


neighboring 





| tions 
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BRANCH EXHIBITS 
AT METROPOLITAN 
The ssdinslilibiain ili experi 


ment in branch exhibitions, under- 
taken last year, is being carried further 
this season, according to the current 
Bulletin. 

“This season it was decided to reach 
even more remote districts of the city 


ind at the time to 


same relate the 
material as directly as possible to the 
schools. Two locations were chosen in 
the Bronx Staten 
rhe exhibition 

armor 


and one in Island. 


the 
lent to 
the for- 
mer borough, namely Hunter College 
ind De Witt Clinton High School... . 
The third Ancient Egypt: 
Its Life and Art, has been lent to the 
Staten Island 


Far Eastern and 


exhibition have been 


institutions in 


collection, 


Institute of Arts and 
Sciences, which maintains a steady and 
close contact with the schools of 
Borough of Richmond.... 


the 


“In all three institutions the exhibi- 
have been enthusiastically re- 
ceived. Attendance figures show 9,619 
for Hunter College for 32 days, 15,224 
for De Witt Clinton High School for 37 
days, and 6,325 the Staten Island 
Institute of Arts and Sciences for 30 
days. In the Bronx, classes make regu- 
lar use of the collections as collateral 
material in school subjects. But other 
groups also attend the exhibition, and 
these, of course, must come under su- 
pervision, since the exhibition galleries 
are in school buildings, to which the 
general public would not normally have 


for 


access. The situation is different on 
Staten Island, where the exhibition 
room is in a museum building; there 


also a regular program of Museum film 
showings is in progress, our Egyptian 
reels, Temples and Tombs of Ancient 
Egypt, The Daily Life of the Egyptians 

Ancient and Modern, and Digging 
into the Past, being shown four times 
weekly. At each of the three locations 
an instructor is on duty at stated hours 
to give free guidance to visitors and 
to speak to class groups. 

“This extension of the Museum’s 
services to the far ends of the city is 
an activity offering many opportuni- 
ties in relation to the schools, as well 
as to other public-service institutions. 
This year’s phase of the experiment 
will offer new sidelights on the general 
undertaking, revealing facts which, 
added to the findings of last season, 
will aid us in determining the lines 
along which such collections may be 
made most useful. In practical opera- 
tion these exhibitions are temporary 
branch museums. Perhaps the hope is 
not ill founded that in the not too dis- 
tant future there may be a chain of 
such exhibition centers capable of 
showing a rotating series of collections 
from the Museum, and above all en- 
dowed with the means of relieving the 
Museum of the heavy costs of trans- 


portation, installation, insurance, and 
guarding.” 


MONTCLAIR 


Two important exhibitions have re- 
cently been on view at the Montclair 
Art Museum. Paintings by artist mem- 
bers of the Grand Central Art Galleries 
were shown in the North Gallery and 
the work of the Junior Members of 
the National Arts Club of New York 
was on view in the Upper Gallery. In 
addition to these two shows, there was 
a collection of etchings from private 
collections in Montclair in the library. 

A carefully selected group of more 
than forty paintings and a few pieces 
of sculpture from the Grand Central 
yallery included paintings by Gerritt A. 
Beneker, Theresa Bernstein, Louis 
Betts, Jessie Arms Botke, Max Bohm, 
R. Sloan Bredin, Leon Carroll, Walter 
L. Clark, Emil Carlson, Randall Davey, 
Charles Warren Eaton, George Pearse 
Ennis, Jerry Farnsworth, Nicolai Fech- 
in, Gertrude Fiske, Howard Giles, Gor- 


don Grant, Victor Higgins, Malcolm 
Humphreys, Kyohei Inukai, John C. 


Johansen, Carl Lawless, M. Jean Mac- 
Lane, F. Luis Mora, Jerome Myers, Ray- 
mond P. R. Neilson, Glen Newell, Spen- 
cer Nichols, Ivan G. Olinsky, Edward 
W. Redfield, Dimitri Romanovsky, Leo 
pold Seyffert, Henry B. Snell, Anthony 
Thieme, Henry O. Tanner, Paul Trebil- 
cock, Everett Warner, Guy Wiggins, 
Stanley Woodward, F. Ballard Wil 
liams, Carl Wuermer and Cullen Yates, 
and sculpture by Allan Clark and Max 
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The Whitelaw Reid 
Furniture and Art 
In Vast Dispersal 


(Continued from page 38) 


corridor is one of the 
America. 


most magnificent 
The high 
by tall 


rooms in paneled 


walls are broken 
adorned 
which 


roundel 


the west window, 
X1IIth and 


lancet-shaped panels of grisaille 


century 


from the clerestory of Salisbury Cathe- 
dral, is flanked by two superb XVIIth 
century Gobelins tapestries, 
Chasses de Maximilien,’ woven for the 
palace of Fontainebieau. On the other 
walls are Van Dyck’'s ‘King Charles I’ 
and ‘Queen Henrietta Maria,’ Opie’s 
historic portrait of Fox, a full-length 
by Beechey and a notable Van Loo. The 
filled brilliant XVIIth 


XVIliIth century needlepoint 


room is with 


and fur 


niture in English walnut and mahogany, 


openings | 
with armorial stained glass; | 
contains 2 | 
three | 


glass | 


‘Les | 


with screens of coromandel lacquer and 


an abundance of Ming and Ch’ing por- 
celains, vivid At the north- 
east corner is a room of traditions, the 


in color. 


little library removed from 634 Fifth | 


Avenue which was the original study 


of Mr. D. O. Mills, father of Mrs. Reid; | 


this is hung with Rembrandt 
portraits of George and Martha Wash- 
ington, ‘Franklin,’ and 
a small and startlingly life-like portrait 
of Gen. Winfield Scott. 

“Upstairs, amid the multitude of bed- 


rooms in McKim, Mead and 


James Peale’s 


of Empire rooms to the east and, in| 


the new wing, the suite of the King and 
Queen of Siam, the sitting room of 
which contains a beautiful set of Hep- 


plewhite wheel-back furniture. Every- | 


where in the house are fine antique 
Fereghan, Samarkand, and Chinese car- 


pets, stained glass, Chinese porcelains, | : ‘ , 
| The former was one of several versions 
|executed by Van Dyck and his atelier 


and English and French historical mez- 
zotints.” 


The beautifuily illustrated catalog 


of the sale which has just been issued | 


naturaliy gives the clearest and most 


detailed picture of the offerings of the | 


dispersal. However 


which 


there are many 


features command 
mention, though necessarily brief. 
The two magnificent XVIIth century 
silk-woven Gobelins tapestries, after 
cartoons by Bernard van Orley, which 
hang in the great library, are con- 
sidered the finest to appear at public 
sale for many years. Companion pieces, 
superbly woven in a great varicty of 
colors and lavishly enriched with silk, 
they portray two scenes from “The 
Hunts of Maximilian.” These are “Sep- 
tember: 


“April: 


La Chasse au Sanglier,” and 
La Chasse au Faucon.”’ Both 
tapestries are marked by the extreme 
beauty of the rendition of the dogs and 
other animal forms, the oak trees, holly 
bushes and other vegetation and the 
charming backgrounds, while the bor- 
ders, with their mermen, tritons, putti, 
flowers, fruits and other superb details, 
unite to make a tapestry of 
passed beauty and quality. 


unsur- 


Paintings 

Among master works by XVIIth cen- 
tury Dutch painters appears “A Prince 
of Orange-Nassau and His Family,” by 
Jakob Ochtervelt, which was illustrat- 
ed in the International Studio of No- 
vember, 1909. Govaert Flinck’s portrait 
of Saskia, the wife of Rembrandt, 
Signed and dated “1637,” is also a fea- 
ture of this group. Thomas de Keyser 
and Jan Steen are each represented by 
an equestrian figure in a landscape, the 
example by the latter master being 
recorded in Smith’s Works of the Most 
Eminent Dutch Painters of the Seven- 
teenth Century. The “Spanish Enter- 
tainment” of Palamedes, signed and 
dated “Ano 1633,” is a very spirited 
work, formerly in the collection of the | 


White's | 
far-flung plan, lies a handsome group | 


individual | 


Peale | 
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EARLY XIVTH CENTURY 


This page of the “Shah Nameh” is loaned by Dikran G. Kelekian to the exhibition of Persian miniatures and potteries 


Rt. Hon. the Earl of Yarborough. Other 


Dutch paintings of about the same pe- 
riod include canvases by Aert van der 
Neer, Willem Schellincks, Adriaen van 
Gaesbeecke and Franz van Mieris. 
Most notable in the Flemish collec- 
tion are two life-size, full-length por- 
traits by Van Dyck of “King Charles 
I in Garter Robes (1636)” and “Queen 
Henrietta Maria,” 


companion works. 


for the English nobility, while the por- 
trait of the Queen is a variation of the 
one in the Hermitage collection. 

Two splendid companion pictures by 
Oudry, master of still life, appear 
among the French paintings. These were 
once in the collection of Paul Caillaux 
of Paris. One is signed dated 
“1722,” the other “1725.” A charming 
portrait of “Princess Galitzin” by Louis 
Michel van Loo, signed and dated “1754,” 
is notable in the French portrait group, 
where examples by Carle Van Loo, 
Drouais, Robert Levrac Tournieres and 
Antoine Vestier also appear. In addi- 
tion to the portrait subjects, there are 
French works by Nicolas Lancret and 
others. The XVIIIth century Swedish 
painter, 


and 


Alexandre Roslin, is repre- 
sented by a delightful waist-length 


“Portrait of a Lady,” signed and dated 
1753.” 

Attracting immediate attention in an 
extensive British group is Reynolds's 
“An Opening in the Woods,” one of his 
few ventures into the field of landscape, 


| which has passed through three famous 


British collections and been included 


in several outstanding exhibitions held 
in London. Gainsborough’s “A View in 
Suffolk,’’ painted about 1760, is a scene 
of which the artist executed four 
known versions in different sizes. The 
present example is recorded in the cat- 
alog of the Gainsborough Exhibition 
held at the Cincinnati Art Museum in 
1931. There is also a small, but lovely 
Turner, “A Scene in the Apennines,” 
which has passed through several not- 
able British collections and is record- 
ed in Amstrong. 

Among the XVIIIth century British 
portraits are three fine Beecheys—*“Mr. 
and Mrs. Custance (of Norwich) and 
Their Daughter,” “King George III,” a 
full-length portrayal done about 1804, 
and “Thomas Lowndes, Esq.” The 
background of Hatfield House and Park 
forms an effective setting in the George 
III portrait, in which the king is seen 
in field marshal’s’ uniform The 
Lowndes portrait, life size, and signed 
and dated 1823, is recorded in Robert’s 









at the Brooklyn Museum. 











volume on the artist’s work. The eques- | 
trian portrait of H. R. H. Edward, the 
Duke of York, by Reynolds has pasted 
upon the back of the stretcher an in- 
scription with much interesting in- 
formation, including the fact that “the 
figures were painted by Sir Joshua Rey- 
nolds and the horses by D. Morier about 
the year 1760.” 

Other portraits in this group include 
“King George II and Family in Ken- 
sington Gardens,” by Hogarth, “Charles 
James Fox,” by Opie, “Mr. and Mrs. John 
Ridgway and Family,” by Zoffany, and 
portraits of Laura, Charlotte and 
Maria, the three daughters of Sir Ed- 
ward Walpole, by Francis Cotes. Mor- 
land’s “The Water Mill” and his “In- 
terior of a Stable: The Feed of Corn,” 
and examples by “Old” Crome, Richard 
Wilson, James Stark, and Copley Field- 
ing are other works appealing to col- 
lectors of English XVIIIth century art. 

Important American portraits consti- 
tute a small but choice group, featuring 
two works by Rembrandt Peale—his 
“George Washington (The ‘Perthole’ 
Portrait),” signed and dated “1860,” 
and recorded in J. H. Morgan and 
Mantle Fielding, and “Martha Wash- 
ington,” a bust-length portrait after 
Gilbert Stuart. James Peale’s “Benja- 
min Franklin,” Rembrandt Peale’s 
“Gen. Winfield Scott” and an interest- 
ing portrayal of “Washington at Dor- 
chester Heights, after Gilbert Stuart” 
by his daughter Jane, also deserve 
mention. 

Most notable in a collection of fine 
drawings are two gouache landscapes 
by Moreau and two companion portraits 
given to Clouet, done in pencil and 
gouache. 


other important Hepplewhite specimen 
in harewood marquetry is a commode 
entirely covered with inlays of exotic 
woods in classic floral designs. The 
suite of delightful wheel-back speci- 
mens, consisting of five armchairs and 
a three-back settee, is also notable as a 
fine expression of the grace and finish 
of the Hepplewhite style. Attractive 
English Sheraton includes a number of 
decorated satinwood items, such as a 
writing table, painted with foliage de- 
vices and mock stringing. 

A considerable group of earlier Eng- 
lish furniture comprises fine Elizabeth- 
an, Jacobean, Restoration and William 
and Mary pieces. An important item in 
the XVIIth century group is the his- 
torical set of four William Penn 
XVIIth walnut side chairs of the 
Charles II period. A silver tablet on the 
back of each chair is engraved as fol- 
lows: “This chair belonged to William 
Penn of Pennsylvania and came from 
Pennsylvania Castle.” Pennsylvania 
Castle on Portland Island, Dorsetshire, 
was built by John Penn of Stoke (1760- 
1834), grandson of William Penn, 
founder of Pennsylvania. These chairs 
must have constituted a part of Wil- 
liam Penn’s legacy to his direct heirs, 
and their historical interest can hardly 
be overestimated, forming, as they do, 
a link between Cavalier England and 
America, in addition to their associa- 
tion with the Founder of Pennsylvania. 

Early XVIIth century carved oak in- 
cludes James I pieces, such as a fine re- 
fectory table, retaining its old patina, 
and a richly inlaid court cupboard. A 
pair of William and Mary needlepoint 
and walnut armchairs and a writing 
table in floral marquetry are among 
the late XVIIth century pieces. Dated 
1704 is a richly carved oak Jacobean 
wainscot settee, the top panel of which 
bears the initials “RR” and the date. 

A Louis XIV carved walnut canape 
is notable for the magnificent quality 
of its needlepoint upholstery in which 
flowers, foliage and birds and an alle- 
gorical female figure display a bold 
beauty of design. Fine XVIIIth century 
French furniture of the Louis XV and 
XVI periods includes an impressive 
number of signed pieces. Of the former 
epoch we may mention especially a 
marqueterie slant-front desk, paneled 
in kingwood and some signed seat fur- 
niture by leading ebenistes of the pe- 
riod. Four matching pairs of carved 
walnut fauteuils by Nicholas-Martin 
Delaporte are covered in Aubusson of 
the period with scenes after La Fon- 
taine: while by Louis Delanois are ten 
matching fauteuils upholstered in con- 
temporary needlepoint, heavily en- 
riched with silk. A pair of fauteuils by 
Antoine Bonnemain, also in carved 
walnut with rich dark patina, are cov- 
ered in old crimson cut velvet. 

In a small Regence group one finds a 
handsome library table inlaid in king- 
wood and acajou and mounted in bronze 






































Furniture 


English Chippendale furniture of the 
XIIIth century, covered in fine needle- 
point of the period, constitutes a truly 
magnificent group featuring several 
important settees. Three of the finest of 
these, with gros and petit point up- 
holstery of somewhat earlier period, 
are illustrative of the imagination and 
variety of the needlework in this group. 
On one, we find exotic birds, animals and 
flowers intermingled with figures in a 
landscape setting. A second has a 
baroque interpretation of the Garden 
of Eden motif, while the upholstery of 
the third piece shows a design blending 
Chinoiserie figures, flowers and the 
“Triumph of Flora.” Notable among 
the Chippendale chairs covered in 
needlepoint are five matching pairs of 
side chairs. On a beautiful William and 
Mary walnut love seat of the late 
XVIIth century one notes the fine up- 
holstery in gros and petit point of 
medallions with allegorical figures and 
exotic birds. 

Rare pieces appear in the Hepple- 
white, among them a beautiful hare- 
wood marquetry bonheur du jour, 
veneered and inlaid with delicate 
sprays of roses and other flowers. An- 


and other highly desirable pieces of 
this epoch. Bronze doré clocks, in har- 
mony with the French furniture, fea- 
ture an XVIIIth century timepiece by 
Courieult, as well as specimens by 
Chedel, Le Paute and by Ledure and 
Hemon. 


Other Features 


Of three beautifully carved and dec- 
orated coromandel lacquer screens, two 
are K’ang Hsi examples, depicting fig- 
ures in a summer house, while the 
third, a Ch’ien Lung eleven-fold screen, 
is incised and painted with gorgeous 
plumage birds and flowers of the sea- 
sons. 

Stained and painted glass includes 
an important early Renaissance piece, 
Flemish work of about 1530, with fig- 
ures of St. Margaret and St. Elizabeth 
of Hungary; a panel with a representa- 
tion of St. Ursula, also Flemish of about 
1600, and three rare lancet shaped 
panels and a roundel from Salisbury 
Cathedral, English Gothic work of the 
XIlIth century. A part of this same 
series which originally formed part of 
the famous clerestory windows, is in 
the Metropolitan Museum. 


The Persian carpets include one of 
the finest groups of antique Fereghans 
ever assembled in a private collection. 
There are also early Samarkands. De- 
sirable Ch’ien Lung examples in the 
Chinese group include a palace carpet 
with conventional motives on a straw 
yellow field; a rug with peonies on a 
pale tawny rose field and an Imperial 
example of very fine quality with a saf- 
fron ground. A design of convention- 
alized cloud iorms almost covers the 
powder blue field of another interesting 
antique specimen. 


A collection of single-color and dec- 
orated Chinese porcelains representing 
three hundred catalog numbers in- 
cludes much famille verte, in which 
group appear a pair of K’ang Hsi balus- 
ter-shaped jars; an Imperial green 
temple jar with rouge de fer dragon 
decoration; and a pair of hexagonal 
temple jars. There are also attractive 
Ch’ien Lung items, such as famille rose 
jardiniéres, celadon ginger jars and 
blue “hawthorn” ginger jars simulat- 
ing Canton enamel. Chinese ceramics 
of an earlier date comprise numerous 
Ming and Sung celadons and Ming pot- 
tery, including an important turquoise- 
blue figure of a rooster, sixteen inches 
in height, vigorously modeled. 


Chinese jades and other semi-pre- 
cious mineral pieces include a moss 
jade bowl of deep musical resonance, 
ten inches in diameter, and a carved 
lapis lazuli libation beaker. Rakka, 

























doré, in addition to several fauteuils | 


Rhages and Sultanabad pottery with 
turquoise blue glaze comprises fine 
specimens ranging from the XTIth to 
the XVth centuries, while a great va- 
riety of XVIIth-XVIIIth century tex- 
tiles in every form includes some hand- 
some tapestry cushions. A group of 
Georgian silver with some items by 
Paul Storr and a group of about 150 
prints, featuring XVIIth and XVIIIth 
century historical mezzotints, must 
also be noted. Household appointments, 
such as table porcelains and glass, gar- 
den furniture, statuary and ornaments, 
and fig trees and orchid plants—the 
contents of two greenhouses—will also 
be sold. 

Charities which will be the bene- 
ficiaries of the exhibition proceeds are 
the Westchester County Children’s As- 
sociation, Inc.; Irvington House, a 
home for convalescent cardiac chil- 
dren: The White Plains Community 
Chest, Inc., and the Community Chest 
of the Town of Harrison. Exhibition 
will be from 10 a. m. to 5 p. m. on May 
10, 11 and 13, and from 1 p. m. to 5 p. m. 
on May 12. The sale will commence 
daily at 10:30 a. m. and at 2:15 p. m. 
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EXHIBITIONS IN 
NEW YORK 


RALPH FLINT 


Knoedler Galleries 


Paintings by Ralph Flint at the 
Knoedler Galleries reveal certain de 
partures of the artist since his previ- 
ous show at the Marie Harriman Gal- 
leries in 1933. In addition to the fa- 
miliar studies of rock forms and char- 
acteristic flower subjects, we find 
paintings that reveal two powerful in- 
fluences recently at work. One is the 


affection for Chinese art. Of the two, 
the latter impetus is the happier. 


figure of the fisher-man is character- 


of the foliage is quite delightful, even 
though the round, soft masses of the 
trees are suggestive of a cocoon yet 
to develop into maturity. The favorite 
Oriental theme of the branch of fruit 
receives sympathetic treatment in 
“Red Apples,” while in the “Grape 
Vine” one is given an instantaneous 
insight into the heart of nature. The 
simple, tender handling of the cool 
green leaves, lying so quietly, uncon- 
scious of any observer, represent the 
artist’s happiest achievement. The 
New Mexican subjects, such as the 
“Graveyard,” bring no surprises, rep- 
resenting much what one has come to 
expect from painters who feel the spell 
of this magic region. 


An affection for what is called the 
“American scene” finds more fortunate 
expression, the vast expanse of low- 
lying land and rough scrub revealing 
a greater feeling for this type of land- 
scape than is ordinarily found in cur- 
rent exhibitions. A number of works 
of more purely decorative value, head- 
ed by the attractive “Geraniums” of 
Mrs. Eggerton Winthrop, complete the 
showing.—L. E. 





BENITO 


Wildenstein Galleries 


A variety of influences ranging from 
the purely French to full Spanish flavor 
appear in the large exhibition of paint- 
ings by Benito now on view at the 
Wildenstein Galleries. A separate roon: 
has been devoted to the group of bull 
fighting subjects, and here one finds 
the richest and most resonant color and 
the greatest vigor and expressiveness 
in the display. Benito does not roman- 
ticize his matadors, nor emphasize any 
obviously picturesque features of 
clothes or costume. He paints them 
with that sense of reality which is so 
much more truly Spanish than the false 
glamor of foreign imaginings. In strong 
contrast, the many nudes which hang 
in the larger gallery have a marked 
flavor of the Paris Salon. Although two 
of these canvases display considerable 
virtuosity, in the use of difficult per- 
spective, the majority are too finished 
and too sophisticated to arouse much 
interest. Happily a number of delight- 
ful Paris street scenes, done with a 
brisk and unpretentious touch, are in- 
termingled with the nudes. Scarcely 
essaying more than the mood of a 
sketch, these scenes of such familiar 
spots as the Place de la Concorde, Seine 
bridges and other much loved Paris 
vistas have the flavor of personal mood 
and emotion. A number of large flower- 
paintings, highly decorative in style 
and color, are a further feature of the 
display.—M. M. 


EULABEE DIX 


Grand Central Galleries 


Flower paintings by Eulabee Dix at 
the Grand Central Galleries, Vander- 
bilt avenue, arrive just in season for 
the June weddings. Nothing could 
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ever-potent effect of the New Mexican | 
scene; the other a deep and growing | 


“Trout Stream,” in which the little | 


istically subordinated to the major | 
theme of mountain, water and trees, | 
has great charm. The delicate green | 
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BLACK GRANITE HEAD By JOSE DE CREEFT 
Included in the current exhibition of the Salons of America now on view at 
the American-Anderson Galleries. 


evoke the bridal atmosphere more per-| summer and approaching maturity, 
fectly than these arrangements of] that one forgets for once to be critical 
white roses in crystal vases, upon|of selection or composition. All man- 
which the light plays myriad reflec-| ner of simple flowers have been chosen 
tions as upon the white veil and orange| for these paintings. “June,” “Sym- 
blossoms in a sunny church. There is| phony in White” and “Spring Flowers” 
something so joyous about these can-| are among the most attractive of these 
vases, affirming all the beauty of early | highly decorative canvVases.—L. E. 
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““CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 


auction in England over that period, and their unrivalled experience 
is at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 

ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 

ENTAL PORCELAIN & POTTERY, DECORATIVE 

FURNITURE, TAPESTRY, CARPETS, BRONZES, 

MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 Cables: “Christiart, Piccy, London” 
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JOHN LAVALLE WORCESTER HOLDS 


CHINESE ART SHOW 
Grand Central Galleries 


Fifth Avenue Branch | WORCESTER.—tThe exhibition of 
| Chinese art of the XVIIIth century at 
The modern woman has evolved a|the Worcester Art Museum presents 
| certain distinctive style, as clearly ex-| for the first time in this country in 
| pressive of her psychology and the many years a well rounded display of 
i re RR eS _| the artistic achievements of the period 
age in which she lives as were the| or par Eastern culture. Objects have 
exuberant extravagances of the! peen lent for the occasion by the Art 
XVIIIth century. The portraits of John | Institute of Chicago; A. W. Bahr, Isa- 
Lavalle express, over and above their| bella Barclay, Inc.; Ralph M. Chait: 
obvious chic of silhouette and decora-|the Fogg Art Museum; French and 
tive background, the cool and highly| Company; C. T. Loo; Roland Moore. 
personal charm which the woman of] Inc.; Parish-Watson and Company; the 
today has managed to achieve for her-| Pennsylvania Museum of Art; Ton-Ying 
self in the midst of the turmoil of| and Company; C. Edward Wells, Inc.. 
modern life. Several of the most ef-|and Yamanaka and Company. In addi- 
fective of the artist’s portraits defy] tion, examples from the Museum's col- 
successfully the great technical diffi-| lections are also shown. 
culties of giving life and variety to The ceramics in the show were se- 
broad masses of white, but whatever] lected with a view to a fairly inclusive 
the tone of their gowns it is obvious] representation of the better known 
that Mr. Lavalle’s feminine sitters have| types such as the K’ang Hsi famille 
found the right painter. verte and blue and white as well as 
The artist has not, however, made] the various monochrome wares. Of the 
the mistake of delimiting his range] Yung Chéng and Ch’ien Lung dynasties 
and style to a single genre. Variety | are exhibited fine specimens of famille 
is given by the inclusion of a num-| rose and “soft paste.” 
ber of male subjects among which That porcelain decoration had con- 
the characterization of William T.} siderable influence upon painting at 
| Aldrich, Esq., appealed to us as par-|this period is borne out by the delicately 
| ticularly forceful. However, the occa-| colored and intimately proportioned 
| sional desire of the stronger sex to] landscapes and figure pieces in the ex- 
be painted in picturesque garb enliv-| hibition. Some of these have an added 
ens the exhibition with such highly] interest as illustrating the strong in- 
decorative portraits as that of Josiah| fluence of Western art upon that of 
H. Child in hunting costume. At the| China during the reign of Ch’ien Lung. 
other extreme is the painting entitled The various objects have been in- 
“My Grandfather” where the homeli-| stalled with furnishings of the epoch 
ness of the straw hat and the sun-]so that it has been possible to create 
light falling through the shuttered|a setting in which textiles, furniture, 
windows combine in a characteriza-| porcelains, jades and paintings bear a 
tion that has great intimacy and affec-| relation with one another and do not 
tion. An almost equal tenderness ap-| stand out as isolated objets d'art. This 
pears in the canvas entitled “Twins” | affords the visitor a perspective of the 
where the great expanse of the rug] period as a whole and enables him to 
and the drama of the building blocks] grasp more readily the underlying 
subtly suggest the values of the child’s}| character of the artistic expression of 
world.—M. M. the age.—P. C. 
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FULLER BUILDING 


EAST 57TH STREET NEW YORK 


ZBOROWSKI 


26 RUE DE SEINE PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, Th. Debains, 
Richard, Kisling, Beron, and others 
460 PARK AVENUE 


NEW YORK 
Northwest Corner 57th Street 
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Saturday, May 11, 1935 


Edinburgh Reports 
On National Gallery 
For Half-Y ear of 1934 


GLASGOW. 
the period 


In their 28th report (for 
April-December, 1934) the 
Board of Trustees for the National Gal- 
leries of Scotland state that the condi- 
which the collections 
their administration are 


tions in under 
housed have 
reached a which no 


erable development is possible without 


stage at consid- 


extension, according to the Glasgow 


Herald. 
Accessions 
“Regarding additions to the collec- 
tions during the period, the report 


states that these were of great interest 
and importance. 

“The Raeburn portrait bequeathed to 
the National Gallery by Miss Alice Les- 
lie Inglis (a direct descendant from the 
step-daughter) is 


artist's one of the 


earliest works by Raeburn they have, 
and its delicacy of color and the charm 
of the lady’s head in its muslin setting 
make it a particularly attractive addi- 
tion to the Gallery. 

“The practical interest of the Nation- 
al Art-Coliections Fund in the Galleries | 
was demonstrated again in their gift 
of the picture “The Court of Apollo” 
by Perugino, an artist not previously 
represented here. 

“The fact that this picture had been 
in the collection of the late Lord Car- 
michael, the first 


chairman of our | 


Board, gives it an added interest,” 
states the report.... 
“The most outstanding purchase 


made for the Portrait Gallery during 
the year was the 
Prince Charles II. 

“This picture shows in the background 
the Battle of Edgehill (1642), at which 
the Prince and his page, Mr. Herbert, 
were present. It was painted by order of 
King Charles I, and given by him to Wil- 


Dobson portrait of 


liam Harvey, the discoverer of the cir- 





culation of the blood, who had been the | 


Prince’s tutor and was in charge of him | 
at Edgehill. 

“It descended through Harvey’s broth- 
er to Admiral Sir Eliab Harvey, who | 
commanded the Temeraire at Trafal- | 
gar, and at the division of the latter’s 


collection of old masters from the an- 
cestral home at Rolls Park, Chigwell, 
Essex, came to his third daughter, Mrs. 
John Drummond. ... Certain additions | 


to the collection of more modern pic- | 
tures were also made. 


National Portrait Gallery 


“During the period under review the 
reconstruction of the Scottish National 
Portrait Gallery was carried to a stage 
which allowed the collection to be re- 
hung and the Gallery reopened to the 
public. 

“While the building is now better 
equipped for its purpose and the space 
utilized to greater advantage, the total 
accommodation has not been _ in- 
creased,” states the report. 

“It must be remembered that this 
reconstruction is the second part of a 
scheme of which the first portion was 
commenced in 1914, and that the devel- 
opment of the Scottish National Por- 
trait Gallery has been hampered in the 
intervening period by conditions which 
were recognized as unsatisfactory more 
than twenty years ago. The accommo- 
dation available is fully occupied, and 
ho provision has been made for future 
expansion.” 





Gallery of Modern Art 


“In former reports the trustees 
Stressed the necessity for a gallery of 
modern art in Scotland. A new building 
is required which will provide exhibi- 
tion space for contemporary art and 
also for work of the past fifty or one 
hundred years, or to some agreed date 
Which will form the division between 
the Scottish National Gallery and the 
new gallery. 

“The building should also provide 
Space to allow the development of the 
Scottish school to be shown, even in 
minor aspects, as the trustees believe 
this to be a function of the National 
Galleries of Scotland. 

“The building at present occupied by 
the Scottish National Gallery would 
become a Gallery of selected works of 


|must be in a central position, and that 
lit should contain the necessary admin- 
| istrative 
| ries, 


| National Portrait Gallery buildings. ... 





ALABASTER STATUE OF 


KING MYCERINUS 
EGYPTIAN, OLD KINGDOM 
This photograph represents the 
first installation of this heroic 
statue at the Boston Museum of 

Fine Arts in 1909. 


the highest merit of foreign and Brit- 
ish schools prior to a certain date. 
“After considering carefully condi- 
tions in Edinburgh, the trustees believe 
that the new gallery for modern art 


offices, workshops, laborato- 
storage accommodation, lecture 
rooms, and educational facilities 
omitted in the planning of the existing 
Scottish National Gallery and Scottish | 


conditions in the 
Scottish National Portrait Gallery 
building make it essential that new 
accommodation should be found for the 
National Museum of Antiquities,” the 
report continues. ... 

“The accommodation set free in the 
Scottish National Portrait Gallery 
building by the rehousing of the Na- 
tional Museum of Antiquities would 


“The congested 


'Denver Receives 


| century collection, has been presented 
| to the 


|in the city. 


| ald J. Bear, director, “constitutes the | 


| only do these pictures fill certain no- | 
| ticeable 


| tures is a small 





provide space for the expansion of the 


| Portrait Gallery, but one floor of the 
| present 


museum space should be re- 
tained for a Scottish print room, mod- 
eled on the British Museum print room 
but devoted particularly to Scottish 
interests... .” 


ANDOVER 


It is difficult to believe, in the peace- 
ful town of Andover, Massachusetts, 
with its great trees, spacious houses 
and quiet streets, that one is in the cen- 
ter of one of the largest industrial areas 
in the world. But such is the case. 
Within a radius of ten miles lie Low- 
ell, Lawrence and Haverhill whose 
looms and spindles have played such an 
important part in the history of Amer- 
ican industry. For some time now, New 
Englanders, in picking up their morn- 
ing papers, have been accustomed to the 
tales of woe connected with their indus- 
trial situation, and to the tragic sight 





of great mills left empty and neglected 
by the depression. While it is obvious 
that such evils exist, the present exhi- 
bition entitled “Design in Local Indus- 
try” at the Addison Gallery of Amer- 
ican Art, Phillips Academy, Andover, 
Massachusetts, is definitely encourag- 
ing. This exhibition, which represents | 
a cross-section of the products manu- 
factured in Lawrence, Lowell, Haver- 
hill, Andover and North Andover, 
proves that the wheels of industry are 
still moving. 

The purpose of this exhibition, as 
stated in the Addison Gallery leaflet, is 
“to acquaint the public with the diver- 
sity of products manufactured in this 
locality, and to reveal the present-day 
trends in industrial design.”” Exhibi- 
tions of this type have been held in a 
number of large cities—notably che ex- 
hibitions of “Contemporary Industrial 
Art” held at the Metropolitan Museum 
in New York in 1929 and 1934, “Art in 
Industry in Buffalo” (Albright Art Gal- 
lery, 1932) and “Machine Art” at the 
Museum of Modern Art, New York, 
1934. The present exhibition, which will 
remain at the Addison Gallery until 
May 19, is further evidence of the grow- 
ing interest of museums in the possi- 
bilities of art in industry.—A. C. 





| in a tonality which is realized in a very 
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An Anonymous Gift 
Of Ten Paintings 


DENVER.—A group of ten pictures, 
which greatly strengthens the XIXth 


Denver Art Museum by an 
anonymous donor who does not reside 


oer 


This new acquisition,’ writes Don- 


most important single gift which has 
been made to the Department of Paint- | 


ing in the history of the Museum. Not | 





omissions in the collection, | 


but also we may feel that their being | 
| given is a definite sign of encourage- 
| ment from the outside. | 
add that the pictures themselves would 
be a welcome addition to any gallery | 


We may also 


representing XIXth century painting. 
“Outstanding among these ten pic- 


over for some years before placing the 


final strokes, we nevertheless believe it | 
to be an early one. It is very solid in | 
realization of form, which is handled 


in some passages with rather loose 
brushing, but with special attention to 
a nearly classical simplification of con- 
tours. The picture represents a young 
woman in peasant costume. The sub- 
ject itself, so beautifully placed on the 
canvas, emanates a tender and lyrical 
feeling of sentiment so characteristic 
of Corot in his portraits and figure 
pieces. Brown, gold, black and ivory, 
with a slight accent of subdued crim- 
son, create a color scheme which is 
resonant yet fittingly simple for the 
unaffected handling of the picture.”. . . 

“As a companion piece to the Corot 
is a small picture by Millet, ‘Two Fig- 
ures in a Landscape.’ This composition 
declaims a Millet without sentimental- 
ity and with powers of dramatic organi- 
zation. Silhouetted against a sky swept 
with wind and storm are the figures of 
a woman and child, scaled as a force 
against the energy of the surrounding 
action of the elements. Simple as a 
Daumier in handling, without regard 
to literary content and through plastic 
means alone, it tells more strongly of 
the world rich in poetic element than 
many an immense salon composition 
of its day. Epic in the feeling it arouses, 
on first glance it appears to be merely 
a sketch in size and handling. 

“There are three large landscapes 
by Courbet which have in them some- 
thing of the prolific energy of this mas- 
ter realist. The ‘Landscape with 
Water,’ dated 1862, and the ‘Landscape 
and Cattle,’ are wonderfully solid, rich 


restricted color scale, and have in their 
plied surfaces the direct touch of Cour- 
bet’s palette knife. By contrast, the 
‘Wooded Landscape’ is painted thinly 
and done largely in a series of browns. 
The handling of the foliage has been 
achieved with his characteristic and 
consummate ease. These three canvases, 
along with the winter landscape ac- 
quired by the Museum in 1930, consti- 
tute an interesting group of pictures 
by one of the most vital innovators of 
the modern landscape school. 

“Two still life studies, both beauti 
fully painted, are quite interesting in 
their historical significance. Both are 
flower pieces, one an early Cezanne, the 
other by Mme. Fantin-Latour Dubourg. 
The Cezanne belongs to the Courbet- 
Manet influence, and offers a surprise 
and refutation to those who question 
the manual dexterity of the master 
of Aix. It has one fundamental qual- 
ity of all Cezannes—superb taste in 
eolor. The Dubourg still life is ex- 
quisitely painted. The background is 
limpid and the flowers themselves seem 
almost breathed upon the canvas as 
they catch the light. 

“The large landscape by W. Merritt 
Post, contemporary American painter, 
adds a pleasing decorative touch to the 
gallery. There is a quality of direct 
handling about this picture which sug- 
gests a sketch taken out of doors. 

“Two excellent copies of old mas- 
ter paintings complete this group—a 
compostion of two peasant figures of 
Albrecht Durer and a self-portrait of 
Frans Hals. The Durer has great 
beauty of craftsmanship and contrib- 
utes genuinely the spirit of the great 
yerman master’s work. The Hals 
head, it is interesting to note, is the 
same subject and handling as the much 
discussed pictures in the Detroit- 
Metropolitan controversy.” 


figurepiece, ‘Woman | 
Seated,’ by Corot. Although it is quite | 
difficult actually to date this picture, as | 
we are told Corot often held a canvas | 
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COMING AUCTIONS 





AMERICAN-ANDERSON | 
GALLERIES 


HARTRIDGE ET AL. 
BOOKS 


Now on Exhibition 
Sale, May 15, 16 


First editions of modern authors, in 
cunabula and early printed books, pri- 
vate 
sets and other books, appear in a col- 


press editions, and Americana, 


lection comprising the libraries of the 
late Alfred Lamar Hartridge of White 
Plains, N. Y., sold by order of Fran 
ces A. Hartridge, administratrix, Mrs. 
Cooper Hewitt of New York City, sold 
by order of the executors, and of 
Henry A. Murray, also of New York 
City, sold by order of the Guaranty 
Trust Company of New York, executor, 
together with books from the library 
of Nathan Comfort Starr of Williams- 
town, Mass., and other properties. The 


collection is now on exhibition at the 
American-Anderson Galleries and will 
be dispersed on the afternoons of May 
15 and 16. 

Rare items include a first edition 
William Horman’s Vulgaria, London: 
Richard Pynson, 1519; Cicero’s Laelius 
de amicitia, Leipzig: 1493; a monu- 
mental early edition of the Bible in 
Latin, Basel, 1498; the rare De mys- 
teriis of Iamblichus, Venice: Aldus 
Manutius, Romanus, 1497, first and ap- 
parently only XVth century edition 
with marginal annotations, believed 
to be by Melancthon; a first edition of 
Plato’s works, Florence (1485); a very 
good copy of the Nuremberg Chronicle 
in Latin, 1493; and several beautiful 
manuscript Books of Hours, including 
miniature books. 





RAINS GALLERIES 


BENEDICT, LIVINGSTON 
FURNITURE AND 
DECORATIONS 


Now on Exhibition 


Sale, May 15, 16, 17 


English and French furniture, Ori- 
ental rugs, paintings and objects of 
art, property of the late Seelye Bene- 
dict, removed from his residence, 930 
Park Avenue, together with furnishings 


removed from the Garrison estate of 
the late Edward Livingston, are now 
on exhibition at the Rains Galleries, 
prior to dispersal on the afternoons 
of May 15, 16 and 17. The furniture 
includes a Hadley chest of 1714, a 
carved and gilt Chippendale mirror 
and tilt top table, a William and Mary 
card table, Louis X Vth tapestry chairs 
and other XVIIIth century pieces in 
various forms. Chinese and Japanese 
porcelains comprise a large group of 
examples. In the paintings is Romney’s 
“Portrait of Master Clitherow” and 
Charles Wilson Peale’s portrait of 
Major General Von Steuben. 


BLUM LIBRARY 


American-Anderson Galleries.—The sale 
on May 1 of the library of Ralph H. Blum, 
Beverly Hills, California, realized a total 
of $4,418. First editions of American and 
a authors were featured in the dis- 
pe a 








American-Anderson Galleries 


May 14-18—Contents of Ophir Hall at Pur 
chase, N Y.. residence of the late Mrs 
Whitelaw Reid, to be dispersed on the 
premises. Now on exhibition. 


May 15, 16—First edition of modern au- 
thors, incunabula and early printed | 
books, private press editions, Americana 
and sets, the libraries of the late Alfred 
Lamar Hartridge of White Plains, N. Y., 
Mrs. Cooper Hewitt of New York City, 
and other owners. Now on exhibition. 


Rains Galleries 
12 East 49th Street 


May 15-17—Furniture and decorations, the 
combined estates of the late Seelye Bene 
dict and the late Edward Livingston 
Now on exhibition. 


PRINTS SHOWN 
AT THE LIBRARY | 


The growth of the New York Public 
Library's print collection is shown by 
the usual annual exhibition of “Recent 
Additions,” to be on view on weekdays 
until November. 


Again there are a 
number of original drawings by Ameri- | 
can artists: A. B. Frost, C. S. Reinhart, 
F. S. Church, E. Fuhr, William Hamil- 
ton Gibson, Florence W. Ivins, Rollin 


Kirby. They help to emphasize the 
Print Room’s interest in representa- 
tive examples of the work of noted 


American illustrators and caricaturists, | 
of which there is a steadily growing col- 
lection here. American prints are par- 
ticularly numerous in the present re- 
cord, but there is also an interesting 
lot of foreign work. Chance of acquisi- 
tion brings Matisse arm in arm with 


|} persal, April 29 to May 4, 





old Jacque, and the art of Poland is | 
again represented by a group of prints. | 

Among the old prints two may be| 
noted—Giulio Campagnola’s “Woman | 
Reclining in a Landscape” and Dirk Vel- | 
lert’s “Vision of St. Bernard.” Campa- 
gnola’s engraving is a puzzle as to the | 
manner of its production. A. M. Hind | 
hesitates between graver, drypoint, and 
hand punch, as the means for producing 


the flick-work on this plate. Kristeller, 
who calls this print perhaps the best by 
this master, says that in it “not one| 
definite line is any more recognizable, 
all seems to have been carried out in | 
dotted work.”’ The Library’s impression 
of this print is from the Wolfegg col- 
lection. 


MURAL CONTEST 
IS ANNOUNCED 


HEMPSTEAD. — Announcement is 
made of a competition for artists living 
within thirty miles of Hempstead, Long 


Island, for the painting of two murals 
in the Hempstead postoffice. Austin 
Purves, Jr., director of the Cooper 
Union Art Schools, has been appointed 
chairman of the committee in general 
charge of the contest. 

June 15 has been set as the last date 
for the submission of designs, which 
will be unsigned and accompanied by 
sealed envelopes containing the ar- 
tist’s name. These will remain un- 
opened, after they have been numbered, 
until the awards are announced ulti- 
mately by the Procurement Division, 
section of painting and sculpture, of 
the Treasury Department in Washing- 
ton, which is sponsoring the competi- 
tion. The awards will be made to 
either one or two artists and will de- 
pend entirely upon the quality of the 
work and its application to Hempstead 
history and development. 
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RECENT AUCTION 


PRICES 





LOWNDES FURNITURE 
American-Anderson Galleries 
total of $61,311 was realized 


A grand 
in the dis 
of the Stanley 


H. Lowndes collection of American furn) 
ture and decorations. We list below the im- 
portant prices of the sale: 
664—American naval print in co 
published by P. H. Hansel! 
1817—"“Nited States and 


Macedonian Frigates Passing 


Hurl Gate for New York 
Russell Thorpe .... ee .$ 500 
1044 Adam upholstered mahogany 
sofa American, 1780-90; 
Charles Woolsey Lyon, Inc... 650 | 
1205—Pair Adam carved mahogany 
window seats—Engelish, circa 
1785; W. W. Seaman, agt... 520 
1216—Set of six Empire carved ma- 
hogwany side chairs, formerly 
owned by President Monrose 
American 1810-1820; L. J 
Marion, agt ek Rae .etee eee 
1219—Rare Sheraton mahogany 
“Martha Washington” sew 
ing table—American circa 
1805; W. H. Woods.... 500 
1239—Important Sheraton carved 
mahogany “curved arm” sofa 
Duncan Phyfe, New Yorl 
circa 1810; W. W. Seaman, 
agt. Tree ere St 
1243—Pair richly carved mahogany 
lyre-pedestal tables (card) 
Duncan Phyfe or Michael Al- 
lison—New York, circa 1820; 
. Se Me fe oe 1,000 
1267—Mahogany block-front writ 
ing desk with claw-and-ball 
feet—New England, 1760-80: 
ee ee 625 
1279—Important Sheraton inlaid 
mahogany linen press deco- 
rated with American eagle 
marquetry—Michael Allison, 
New York, circa 1800; W. W 
a a eS eee 3,100 
1282—Sheraton finely inlaid ma- 
hogany side-board New 
England, 1800-10; E. Cni- 
mann 2 


—— — ee me me mm ace emt foe } 


C.T. LOO & CO. 
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FOREIGN AUCTION CALENDAR 








LONDON May 30—Mediaeval silver from the collec 
| tion of the late H. D. Ellis. 
Christie’s 


| June 6—Early Chinese porcelain from the 


May 14—-Part I of the important collection Charles E. Russell collection. 


of fine old English glass, formed by the 
late Joseph Bles, Esq. 


LEIPZIG 


May 16—Old Boerner 


consignors 


English silver from various 


: | May 28-29—-The rare print collection of 
May 21—Porcelain, objects of art and fur- Prince Oettingen-Wallerstein. 
niture, the property of F. C. S« hweder, | 
Ksq. P A RIS 
May 22, 23—-The important art collection | 


4 Jean Charpentier Gallery 

formed by the late Edward Steinkopft 

May 20-21—XVIIIth century objects of art 
and furniture from the collection of 
Madame Andre Saint. 


May 29, 30—French and English furniture 
and Meissen porcelain from the collection 
of the late S. B. Joel. 


May 31—Notable early English 
the property of the late S. B 


pictures, 


May 24, 25-—-X VIIIth century objects of art 
Joel, 


and furnishings, consigned from various 
sources, 


Puttick & Simpson 


e : , ; ’ May 28—Rare furniture and objects of art, 
May 17 : I art II of the Revelstoke collec- of the XVIIIth century, coming from the 
tion of English pottery. collection of Monsieur X, 
Sotheby’s . , . 
June 4, 5 Private collection of M. and 
May 13—Important letters, mss. and books.| Mme. Arnold Seligmann. 


AMERICAN DEALERS IN LONDON 
SHOULD NOT FAIL TO VISIT 


JOHN NICHOLSON 


SPECIALISING IN 


ENGLISH PORTRAITS 
AND LANDSCAPES 


23, Ryder Street 


(First Floor) 


London, S.W. 1. 


Correspondence Invited 




















JAC. FRIEDENBERG 
President 


CHAS. FRIEDENBERG 


HUDSON “iene 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


FORWARDING AGENTS 


Office: 
17 STATE ST. 


Warehouse: 


323 East 38th St, 





EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


OLD 
MASTERS 


IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gender & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


Cable Address: Telephones: 


BOwling Green 9-4151 to 4154 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 


PARTS OF THE WORLD 
Member of the Antique and Decorative Arts League, Inc. 
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=o ALABASTER STATUE 

: ae OF KING MYCERINUS | 

EGYPTIAN, OLD 
KINGDOM 
The final restoration and in- 
stallation of this heroic statue 
at the Boston Museum of 
Fine Arts is seen in this 
photograph. 
LA 
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house: 
| 38th St. 
Boston Completes Reconstruction of Mycerinus Statue | 
51 to 4154 
BOSTON.—The great alabaster} exact knowledge of Egyptian sculpture | ther steps ought to be taken. The majes- | 
statue of King Mycerinus in the Boston | W858 acquired. The present restoration | tic dignity of the statue was marred by | 
Museum of Fine Arts has recently un- is not only the most satisf actory effort unsightly gaps which tended to fal ify | 
‘ _ |8o far to exhibit the statue, but it illus-| its proportions and to distract the at-| 
S, dergone complete reconstruction. This | trates the intelligent application of sci-| tention of visitors.” In the spring of | 
D statue, the first object seen upon enter-| entific knowledge in restoration which | 1934 Mr. Smith and Mr. Dunham added | 
E ing the main galleries of the Egyptian | has been assiduously cultivated during the lappets of the wig and other de-| 
, D Nias ; f the M 6 | the past twenty-five years. | tails, while the modeling of the arms} 
epartment, and one of the Museum's; wr Dunham describes the stages of | and feet was entrusted to Charles Mus- | 
most treasured possessions, was exca-|the evolution of the present exhibit | kavitch, who worked under the super- | 
oe vated more than twenty-five years ago sree “In wgesemmgert oy the = ed Mase “ Mr. — rag ot een 
ons ‘ cipal pieces were placed on public exhi-| Bas eir plans for restoration on | 
ry. by the Harvard University-Boston Mu- sede eine yedieygh. — wi P : 


ae 5 ied : bition. With the head set on a bracket 
seum of Fine Arts Expedition to Egypt.| on the wall and the knees mounted on 


The discovery of the statue by Pro-|a pedestal below, an effort was made to 

fessor Reisner, director of the Expedi-|SUssest the relationship of the two 

tion, and its subsequent history is de parts to one another, but without any 
> € oS « bs bs. J b. a“ 


. : physical connection between them... . 
1E scribed by Dows Dunham, assistant} In 1911 an attempt was made to bring 
curator of Egyptian art, in the April 1} 


these pieces into more intimate rela- 
Bulletin of the Museum, 


tion to each other... . No effort at true 
AM Fragments of the statue were found | 


preliminary study of existing related 
royal sculptures of the period, in Cairo | 
and Boston, the missing portions were 
devised. The actual scale of the legs 
was determined by a fragment of the 
right foot and a portion of the base 


exhibited Egyptian material still in 
storage. This also led to an important 
| restoration of the missing parts was 


made, however, but merely a very gen-| base and figure. 


p IN Aub scattered about the funerary temple of| eral suggestion of the forms in cement, “When completed, all the restored 
Mycerinus near his pyramid, common-| primarily for physical support of the] parts were given a coating of matt buff 
ly called the Third Pyramid. Looting | different original pieces.” paint, harmonizing with the tone of 

, . The statue remained in this condition | the alabaster, but distinct from it in 
of the te ‘ cen place at so . 7 ‘ ’ = : : 

———————— temple had taken place ” ome) for a number of years, Mr. Dunham |color and texture. Finally, lest there 

SE remote period of the past and with the 


points out, but it became apparent in| be any possible confusion between orig- 
1925, when the present Gallery for Old|inal and restoration, a fine white line 
Kingdom Sculpture became available,| was added bordering all restored por- 
that further restoration would be nec-|tions and defining the limits of the 
essary if the statue was to occupy the| original fragments. 
central position in the gallery, as its “The four stages in the installation 
size and importance demanded. of the alabaster statue of Mycerinus 
Mr. Joseph Lindon Smith, long a stu-| illustrate an interesting problem in 
hands resting on the knees, were found. dent of Egyptian art, and an intimate museum practice,”. Mr. Dunham con- 
EEN prienticagye os ti friend of-the department (now its} 
ese pieces were kept at Expedition | nonorary curator), undertook to model 
headquarters in the hope that further | in plaster the chief missing parts, 
parts of the great statue might be un-| Which included the chest, the right 
earthed. When it became clear in 1909 shoulder, and upper thighs. “This,” Mr. 


that nothi Says em Dunham continues, “the third installa- 
at nothing more was to be oxpected,| tion of the statue in the Museum was 
D the fragments were shipped to Boston.|a marked improvement and clearly 
In subsequent years the statue bas un-| demonstrated that judicious restoration | Mycerinus statue the department has 
dergone various stages of restoration. | could greatly enhance its effectiveness. | endeavored to meet both the obligations 


passage of time and later invasions of 
the ruins, parts of the broken statue 
had become widely scattered and some 
of them entirely lost. Only the head, 
part of the torso and shoulders, and a 
fragment of the base including two 








point of view, restoration of missing 
parts was undesirable. ... On the other 
hand it became increasingly obvious 
that without restoration the -general 
public received an entirely false im- 
pression from such a work of art as 
our figure. ... In the treatment of the 


which was recently found among un- | 


correction in the relationship between | 


cludes. “We have felt that, from one} 
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The caution of the first years of 1909| For some years no additional work was |of scholarship and the interest of the 
and 1910 gradually disappeared as re-| initiated, but long familiarity and study | lay visitor by a compromise between 
Storers gained firmer ground and more have led to a growing sense that fur-! the two points of view.” 
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Polychromed Wood Figure of a 
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Calendar of Exhibitions 


The Art News 





in New York 





Ackermann Galleries, 50 East 57th Street— 
Special prints by Elizabeth Gulland, 
to May 15 


L. Alavoine & Co., 712 Fifth Avenue—Ex- 
hibition of French interior decoration 


and furniture. 


American-Anderson Galleries, 30 East 57th 


Street—Salons of America exhibition, | 
to May 25. 

American Fine Arts Building, 215 West 
Sith Street—Twenty-second annual ex 

hibition of the Allied Artists of America 


to May 30. 


Association, 353 West 
As 


American Woman's 
Sith Street—Oils and watercolors by 
sociation artists 


An 
Paintings by 


American Place, 509 Madison Avenue 


Arthur G. Dove 


Architectural League, 115 East 40th Street 
Exhibition of wood engraving and book 


illustration by Rudolph Ruzicka, to May | 


o«). 
Arden Gallery, 460 Park Avenue—Paint- 
ings, sculpture and pottery. 


Argent Galleries, 
Summer exhibition of the National Asso- 
ciation of Women Painters and Sculp- 
tors, May 13-October 1. 


Artists Gallery, Towers Hotel, Brooklyn— 


Work in varied media by the Brooklyn 
Painters and Sculptors, to May 24. 


Isabella Barclay, Inc., 186 East 57th Street 
—Fine antique furniture, textiles, wall 
papers and objects of art. 


Bignou Galleries, 32 East 57th Street—A 
XIXth century selection. 


Brooklyn Museum, Eastern Parkway— 


Persian miniatures and pottery; ninth 
annual exhibition of American block 
prints, to May 12; group show of 


sculpture, to September 2. 


Brummer Gallery, 55 
Classical sculpture, 
rare works of art. 


East 67th Street— 
painting and other 


Ralph M. Chait, 600 Madison Avenue—Spe- 
cial exhibition of a rare group of mono- 
chrome and polychrome porcelains from 
the J. Pierpont Morgan, A. E. Hippisle. 
and other collections. 


Leonard Clayton Gallery, 108 East 57th 
Street—Watercolors and etchings by 
Grant Reynard, through May. 


College of the City of New York, Lincoln 
Corridor — Twenty-seven portraits of 
prominent Americans and international 
statesmen by 8. J. Woolf, to May 23. 


Columbia University, Low Memorial Li- 
brary—International exhibition of mod- 
ern bookbinding. 


Contempora Art Circle, 509 Madison Ave- 
nue—Paintings and watercolors by Alice 
Neel, to May 18. 


Contemporary Arts, 41 West 54th Street— 
Paintings by Emory Ladanyi, to May 18. 


Delphic Studios, 724 Fifth Avenue—Paint- 
ings by the Chicago Society of Artists. 
watercolors by Howard Hardy. 


Demotte, Inc., 25 East 78th Street—Gothic 
sculpture, tapestries, etc. 


Downtown Gallery, 113 West 18th Street— 
Exhibition of ten portrait heads by 
Nakian, to May 18. 


A. 8. Drey, 680 Fifth Avenue—Paintings by 
old masters, antique sculpture and fur- 
niture. 


Durand- Ruel Galleries, 12 East 57th Street 
Paintings by French Impressionists. 


Durlacher Bros., 670 Fifth Avenue—Paint- 
ings by old masters. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Paintings by old masters; con- 
temporary American art. 


Eighth Street Gallery, 61 West Sth Street— 
Group show by members. 


Daniel H. Farr, 11 East 57th Street—An- 
tique furniture, silver and porcelains. 


Ferargil Galleries, 68 East 57th Street— 
Fantasies by Marcia Stebbins. 


French & Co., Inc., 210 East 57th Street— 
Special! exhibition of needlepoint; per- 
manent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery for French Art, Rockefeller Cen- 
ter—“Famous Women of French His- 
tory.” portraits, busts and engravings 
from French collections, to May 30. 


Gallery of Living Art, 100 Washington 
Square—Permanent exhibition of pro- 


gressive XXth century artists, paintings 
by Charles G. Shaw. 


DOWNTOWNOA 
NAKIAN 


SCULPTURE PORTRAITS of the 


NEW DEAL 


- cama 
yr,” 
113 WEST 13th ST. — NEW YORK =< 


-_ 6 CEQ pe OE ~ 


42 West 57th Street— | 


| Harlow, MeDonald Co., 








Gallery Secession, 49 West 12th Street 
Paintings by Louis Schanker, group 
show, to May 13 

Garland Gallery, 29 West 57th Street— 
Paintings by Xceron. 

Edward Garratt, Ine., 485 Madison Avenue 

Exhibition of English and French 


XVIIIth and XIXth century furniture. 


Grand Central Art Galleries, 6th Floor, 15 
Vanderbilt Avenue—-Flower paintings by 
Eula bee Dix, to May 18 


Grand Central Galleries 
Branch, Union Club Bldg. 
John Lavalle, to May 18. 


Fifth Avenue 
Portraits by 


Girant Gallery, 9 East 
ings and prints by 


Sith Street—Paint 
American artists 


Genevieve Karr Hamlin Studios, 58 West 
57th Street—Watercolors and drawings 
by Talbot Faulkner Hamlin, to May 19 


Marie Harriman Gallery, 61 East 57th 
Street—Summer show of American paint- 
ings in oil, watercolor and gouache. 


667 

Fine etchings and engravings. 

Jacob Hirsch, Antiquities and Numismat- 
ics, Inc., 30 West 54th Street—Fine works 


Fifth Avenue 


of art, Egyptian, Greek, Roman, Mediae- | 


val and Renaissance. 


Kennedy Galleries, 
Etchings by Levon 


785 Fifth 
West. 


Keppel Galleries, 16 East 57th Street— 
Drawings and etchings by Heintzelman. 


Kleemann Galleries, 88 East 57th Street— 
Lithographs by Childe Hassam, to 
May 20. 


Knoedler Galleries, 14 East 57th Street— 
Etchings, dry points and lithographs by 
Forain, to May 24; paintings of New 
Mexico by Ralph Flint, to May 18. 


Theodore S. Kohn & Son, 608 Fifth 
One man show of work by 
Lanza, May 13-June 7. 


Avenue 
Joanna 


Kraushaar Galleries, 680 Fifth Avenue— 
Watercolors and pastels by contempo- 
rary Americans, to June 1. 


John Levy Galleries, 1 East 57th Street— 
Paintings by old masters. 


Julien Levy Gallery, 602 Madison Avenue— 
Drawings by Jean Cocteau, etchings by 
Bernard Sanders, through May. 


Lillenfeld Galleries, Inec., 21 East 57th 
Street—Paintings by old masters. 


Little Gallery, 18 East 57th Street—Hand- 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Macbeth Gomery, 11 East 57th Street— 
Still lifes by Emil Carlsen, lithographs 
by Theo White, to May 13; group show 
of paintings and watercolors, during 
May. 


Pierre Matisse Gallery, 51 East 57th Street 
Paintings by André Masson, to May 27. 


Guy E. Mayer, 578 Madison Avenue—Dry- 
points and etchings by Louis C. Rosen- 
berg, to May 18. 


Metropolitan Galleries, 730 Fifth Avenue— 
Works of rare old masters. . 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue—Loan exhibition of Orien- 
tal rugs and textiles, opening May 14; 
memorial exhibition of stoneware by 
Charles F. Binns, opening May 13; So- 
ciety of the Cincinnati, through June 9. 
egyptian Acquisitions, 1933-34. 


Midtown Galleries, 559 Fifth Avenue— 


Recent paintings by Paul Meltsner, to 
May 18. 


Mileh Galleries, 108 West 57th Street— 
Paintings by American artists. 


Montross Gallery, 785 Fifth Avenue — 
Paintings by a group of New York art- 
ists, May 13-25. 


Morton Galleries, 130 West 57th Street— 
Paintings by American artists. 


Museum of Irish Art, Ritz Tower, Park 
Avenue at 57th Street—Paintings by 
Power O'Malley, to May 14. 


Museum of Modern Art, 11 West 58rd Street 


Loan exhibition of African Negro art, 
to May 19. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Permanent A\l- 
cove of 1770; “XVIIIth Century Costumes 
in Settings of the Period” ; “‘The History 
of Grand Opera and Concert in New 
York”; “Marcella Sembrich Memorial 
Exhibition, 1858-1935” ; prints, maps, wa- 
tercolors and paintings of New York City, 
part of the Edward W. C. Arnold collec- 
tion. Closed on Tuesdays. 


Avenue— | 





National 


Committee on Folks Arts, 673 
Fifth Avenue—Loan exhibition of Penn- 
sylvania Folk Arts, to June 1, 


Newark Museum, N. J.—The Maya Indian, 
to June 1; Tibetan art ; modern American 


oils and watercolors, P. W. A. P. ac- 
cessions; life and work of John James 
Audubon, to June 23; the design in 


sculpture. Closed Mondays and holidays 


New York Historical Society, 170 Central 
Park West American architectural 
books, 1775-1857, from the society’s col 
lections., 


New York Public Library, Central Bldg.— 
Exhibition of modern color prints. 


New York School of Fine and 
2239 Broadway—Annual 
students’ work, May 17-20. 


Applied 
exhibition 


Art. 
of 


Arthur U. Newton Galleries, 11 East 57th 
Street—Paintings by old masters. 


P. E. D. A. C. Gallery, 30 Rockefeller Plaza 

Special exhibition of painting, sculp- 

ture and architecture by alumni of the 
Fontainbleau School, through May 15. 


Parish-Watson, 44 East 57th Street 


Rare 


Persian pottery of the Xth-XIVth cen- | 


turies ; Chinese porcelains. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


Georgette Passedoit Gallery, 22 East 60th 


Street—Paintings by French and Amer- 
ican artists, 
Raymond and Raymond, 40 East 49th 


Street—Color fascimilies of paintings, 
pastels and chalk drawings by Renoir. 


Rehn Galleries, 683 Fifth Avenue—‘‘Spring 


1935," group show of work by thirty- 
two artists. 
Reinhardt Galleries, 730 Fifth Avenue— 


Old masters, modern French and Ameri- 
can contemporary art. 


Rockefeller Center Forum—lIndustrial Arts 
Exposition, to May 15. 

Rosenbach Co., 15-17 East 5ist Street— 
Rare furniture, paintings, tapestries and 
objets d'art. 


Schaffer Galleries, 36 West 50th Street— 
Exhibition of Imperial Russian treasures. 


Schwartz Galleries, 507 Madison Avenue— 
Prints by modern artists. 


Seott & Fowles, 745 Fifth Avenue— 
XVIIIth century English paintings and 
modern drawings. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art. 


Sixtieth Street Gallery, 138 East 60th Street 
—Work by fifty American painters, dur- 
ing May. 


Marie Sterner, 9 East 57th Street—Paint- 
ings by French and American artists. 


Symons, Ine., 720 Fifth 
and French clocks 
XVIIIth centuries. 


Avenue—English 
of the XVIIth and 


Ten Dollar Gallery, 28 East 56th Street— 
Watercolors by Werner Drewes and 
Miyamoto. 


Ton Ying Galleries, 5 East 57th Street— 
Special exhibition of Chinese art. 


Valentine Gallery of Modern Art, 69 East 


57th Street—Paintings by French and 
American artists. 
Vernay Galleries, 19 East 54th Street— 


Special exhibition of X VIIth and XVIIIth 
century English furniture, silver, por- 
celain and many quaint and interesting 
decorative objects. 


Julius Weitzner, 36 East 57th Street— 
German and Italian primitives. 


Weyhe Gallery, 794 Lexington Avenue— 
Watercolors by W. Ejisenschitz, to May 
18. 


Wildenstein Galleries, 19 East 64th Street— 
Paintings by Eduardo Benito, to May 25; 
paintings by old masters and rare French 
XVIIIth century sculpture, furniture, 
tapestries and objects d'art. 


Zborowski, 460 Park Avenue—Paintings by 
French artists. 


Howard Young Galleries, 677 Fifth Avenue 
—Paintings by old masters. 


Yamanaka Galleries, 680 Fifth Avenue— 
Chinese and Japanese art. 
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Saturday, May 11, 1935 


7. Ladies’ Cocktail Bar is the 
favorite recreational center for 
fashionable New York. Here art 
reaches a new high, with your 
favorite concoction a masterpiece 
of pure delight. 


Conversation 
sparkles in this charming, intimate 
atmosphere. The Ladies’ Cocktail 
Bar prides itself on its loungy com- 
fort, its warm spirit of hospitable 
friendliness. A short walk from the 
Galleries to thiscolorfulrendezvous 





THE ALPINE GRILL 


A bit of Switzerland 
No 


music or dancing 


on the Avenue. 


. . . but a cuisine to 
tickle the palate of 
an epicure served in 
quaintly picturesque 
surroundings... 
Luncheon, Dinner 
and Supper, at prices 


pleasingly moderate 


ax A. Haering, Resident Manager 
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